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In preparing for this Album the introduSiory Monograph on Robert FranZy I have relied for faSls 
upon his own letter to Franz Liszt {dated September 29, 1855) ^^^ Prochazkas Biography. What 
I have allowed myself to say in the way of criticism is based more upon my own study of his works 
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ROBERT Franz was born at Halle- too, a deeply rooted prejudice against ambitious 
on-the-Saale, Handel's birthplace, on youngsters straying out of old family ruts; to be 
June 28, 181 5. The family surname sure, there was nothing absolutely shocking in a 
was Knauth ; but his father, Christoph young man's quitting the paternal shop or work- 
Knauth, changed it to Franz for business rea- bench for the civil service or one of the so-called 
sons.' At what time this change was made is not ^Mearned" professions; such a rise in the world 
now discoverable; but it probably antedated could well excuse the irregularity. " But a trained 
Robert's birth, for the latter once wrote to Otto professional musician had never gone forth from 
Lessmann that he himself had never been known their old primeval stock; that was, once for all, 
otherwise than as Robert Franz. contrary to proper pride and tradition."* In a 
His fondness for music developed early. Ac- word, the good people of Halle were much in- 
cording to his own account, his first musical im- clined to agree with the mother of another musi^- 
pression was hearing Luther's Ein* feste Burg cian of genius, Hedor Berlioz by name, in priz- 
played on four trombones from the church tower ing '^respeftability before all else." 
of his native town at the third centennial com- To help him hold his own amid these discour- 
memoration of the Reformation. His father, too, aging surroundings, young Franz had neither the 
would now and then sing to him and the other subjugating flash of child-wonderdom in himself 
children at home "all sorts of strange tunes, half nor the romantic spur of tyrannical opposition 
in the choral, half in the arioso vein," decking from without. His direst intimate foes were the 
out the simple church melodies, w(?r^tf»//y«(?, with commonplace, and that home-anointed dulness 
many a vocal flourish. Regular church-going (his with which gods themselves are said to fight in 
father was one ofthe pillars of the congregational vain. The only sympathy he got was from his 
singing) tended also to familiarize him with the mother; and this seems to have been merely ma- 
Lutheran chorals. ternal rather than specifically artistic. But, when 
Still his childhood and boyhood were passed he was fourteen, his "unforgettable" mother did 
amid surroundings mostly of the uncongenial persuade his father to buy him an old pantalon (a 
sort; he found little sympathy with his musical sort of spinet), on which he forthwith began to 
bent. The atmosphere of his bringing-up was one try conclusions with the art of music on his own 
of small-town tradition and bourgeois prejudice; account. As he showed boundless good-will, and 
his parents, like most of their kind, looked upon even some native ability, in this way, a teacher — 
the fine arts with distrust, at best as elegant ac- naturally the "cheapest available" — was soon 
complishments for which people in their station engaged for him. And now began a process of 
of life could have but little time. There was, the pupil's outstripping teachers; in four years' 

* There had long been a quarrel bettoeen Christoph and an apparently over-tetchy brother of his : both were in the same business j 
each on his oton account^ and troubles arising from misdelivered letters proved too much for the brother^ s equanimity. So Christoph 
at last put an end to the difficulty by taking a new surname^ and fraternal amity was restored. He did noty however^ take any 
pains to legitimate his name of Franz until legally compelled to do so for Roberfs marriage in 1848. 

The matter was a source of some vexation to the son; for^ after he had come before the world as a song-composer^ captious critics 
had their fling at him for his supposed arrogance in adopting a ^^ pseudonym*^ compounded ofthe Christian names of his two greatest 
predecessors in that field: Robert Schumann and Franz Schubert. Sunt lachrymae rerum ! 

* How about one George Frideric Handel^ by the way f 
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time he had used up every music-master in Halle. Schneider and his teaching seemed the cnielest 
At the Waisenhaus-Gymnasium, where he went of anachronisms and follies ; he tacitly, if not quite 
to school, he would get many a sound box on the openly, refused to be clay in his hands. He soon 
ear for improvising "free seconds" to the chorals joined a few kindred souls in shirking counter- 
sung at music lessons, but was soon promoted to point and making experiments in free compo- 
a recently formed advanced class in chorus sing- sition by themselves. Schneider could never be 
ing, where he first made acquaintance with cho- brought to look upon him with favor; and, after 
ruses by Handel, Haydn, and Mozart. He had four years spent in such semi-rebellious fashion, 
already taken up organ-playing by himself, and Franz left the school to return to his father's 
with such success that it was not long before he house in Halle, bringing home with him a fair 
was running from one church to another on Sun- grounding in the technics of composition, and 
days, to "relieve the several organists on sepa- (what was not quite so salutary) a deal of the tra- 
rate stanzas of chorals." With all this output of ditional young graduate's self-complacency and 
musical energy, his regular school studies were self-sufficiency. 

more and more negleded, and the home oppo- He was now to face the world as a professional 

sition to his bent threatened to reach an acute musician, in a small German town the boui^eois 

stage. Still it was rather of the pooh-poohing, temper of which we know. His equipment was 

sarcastic-incredulous sort than openly violent; conspicuously far from adequate. To begin with, 

his parents had not yet begun to fear the worst, his pianoforte and organ playing had been wholly 

there was no talk of his taking up music as a pro- negleded during those four Dessau years; so two 

fession. paths to making a living were, for the time at least, 

But this "worst" was at hand: matters were closed to him. Then, he was constitutionally shy 
brought to a crisis by the nefarious and unheard- and retiring, seems to have had an unpleasant 
of example of two of his schoolmates, who got consciousness of his tall, gaunt, awkward figure, 
their parents to let them quit the Gymnasium and his manner was unprepossessing and offish; he 
go to Friedrich Schneider's famous music school had no social tad, and, though by no means 
in Dessau. Here was a pou sto for young Franz! unsociable by nature, "usually thawed out only 
Aided and abetted by one Dr. Erich, preacher when it was too late." Furthermore, his felling 
at the Ulrichskirche, he worked the lever of per- in with some compositions by Bach and Schu- 
suasion so-efFeftively that his father at last con- bert, and being attraded to study the same, soon 
sented to his following his two friends' example, tuned down the taut E-string of that fine self- 
He was now twenty. sufficiency which he had brought back from Des- 

His hard-earned freedom proved, however, to sau, and showed him that he was in no condition 

be one of the bitterest disappointments of his to come before the public as a composer. Parents 

life. From Halle to Dessau was almost out of the and friends looked upon his career as clearly 

frying-pan into the fire. Fancy a young music damned at the outset, and made no secret of their 

student of original genius, at a time when the opinion. 

musical atmosphere of Germany was beginning Yet, dismal as his case seemed, efficient stimuli 

to absorb the neo-romanticism of Mendelssohn to the young man's self-development were not 

and Schumann, when receptive souls were learn- wanting. There were the works of Bach, Handel, 

ing to vibrate responsively to the seduftions of and Schubert — never-failing sources of enthu- 

Chopin — fancy, I say, this young student tied siasm, the soundest basis for a specifically musi- 

down to the Procrustes bed of a dry course of cal culture. Other influences, too, were inspiring: 

conventional contrapuntal schooling in which the Arnold Ruge's and S. Echtermeyer's Halleschen 

influences of even Beethoven, Weber, and Schu- JahrbiicherfUr Kunst und Wissenschaft^ published 

bert were virtually ignored ! To Franz the good in Halle itself, had become the most noteworthy 
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critical organ in Germany; Friedrich Hinrichs's creative work* Especially did his studies cure the 
leAures on political and religious freedom had unfortunate, benumbing impression Schneider's 
begun to attrad notice. A whole new intelledual teaching had made upon him, by leading him to 
movement was in the air, and Halle was prafti- appreciate the higher side and truest fundion of 
callyitscentre.TheaimofRuge'SjEchtermeyer's, musical technics, — the discovery and pradical 
and Hinrichs's striving was to crystallize out determining ofan adequate form for the outward 
the gist of the great religious, philosophic, and expression of inward thought and feeling. When 
artistic awakening in Germany which had been he once more took to composing (though still 
the work of Luther and Melanchthon, Kant and with no thought of publication), he found himself 
Hegel, Goethe and Schiller, and give it a prafti- irresistibly attraded to the lyric forms, and, within 
cal refleftion in German life and politics. Franz the bounds of these, to the Lied in particular, 
was a devoted attendant at many students' meet- It was only by the strenuous and persistent 
ings at which the principles of this movement advice of friends that he at last made up his 
were discussed; and, though he seems to have mind to publish anything. He sent a few songs 
been too modest to take aftive part in the dis- to Schumann, who received them cordially and 
cussions, he was an ardent listener, and thought gave him a favorable introdudion to a publisher, 
deeply over what he heard there. No less of an This was in 1 843 ; here began his relations with 
inspiration was his recentiy formed acquaintance the musical world at large, from this time for- 
with the poet Karl Osterwald, which soon ripened ward he was a composer. To quote his own words : 
into a life friendship. " From this moment my attitude toward art natu-* 
His mind was thoroughly awakened and rap- rally entered upon a new stadium. There was no 
idly maturing; for the next six years he studied longer exclusively the question of satisfying my- 
hard, if only for the sake of self-culture, for he self with my compositions, but my artistic pro- 
had given up all thought of composing. Bach duftiveness had to seek its measure and limits 
and Schubert, especially the former, formed the in the views and feelings of others. My personal 
basis of his studies; but he found his artistic acquaintance with the great men of the day, with 
receptivity gradually broadening and becoming Schumann, Liszt, Mendelssohn, paved the way 
more catholic, — as the true, predestined stu- for self-examination and self-recognition. I be- 
dent of Bach ever must, finding in that master gan to think seriously about myself and my re- 
the portal through which all other great music lation to art; the result of this thinking was the 
is best approached, — and readily submitted conscious holding fast by the direftion in which 
himself to the new romantic Leipzig influence, I had struck out, the clear convidion that I 
which had by that time well reached Halle. He could be of service to art and, what is the same 
accordingly extended his studies to Mendels- thing, to the world only on this basis. As a fur- 
sohn, Schumann, Chopin, Liszt, and Henselt, ther result of this self-examination, I promised 
absorbing what he could of each and all of these myself to write only when I could not help it, 
new lights. He even began to make an aftive when the exhortation from within coincided with 
propaganda for them in an ever-widening circle the external power of realizing it." 
of young music-lovers, of which he soon found In 1848 he married Maria Hinrichs, daugh- 
himself the centre. Much good music was gone ter of the philosopher who had exerted so deep 
through and critically discussed. The result was an influence upon his intelledual growth in youth, 
as might have been expeded : constant commun- By her he had three children, two sons and a 
ing with the master-works of his art did for daughter. 

him what his studies under Schneider had quite His recognition by the world was slow and 

failed to do, it gradually revealed his own genius exceedingly limited, confined at first almost ex- 

to himself and at last stimulated him to original clusively to musicians ; but among these were 
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to be counted some of the greatest names in But such positions had to be given up, one after 

contemporary music: Mendelssohn, Schumann, another, on account of his rapidly increasing and 

Liszt, Wagner, von Biilow, and others. It is finally total deafness." 

noteworthy, however, that the more enduring His worldly affairs were now in a precarious 
admirers of his genius among his distinguished condition. He had never been very well off, and 
fellow-craftsmen belonged chiefly to what was once wrote to a friend about his relations with 
then known as the " Future" school — a school publishers: "The first half of my books of songs 
with the tenets and pradice of which he person- [Liederhefte] were as good as given to them out- 
ally had but limited sympathy. Mendelssohn and right, and for the [arrangements of Bach] airs I 
Schumann, who had taken him up enthusiasti- hardly got enough to pay for the paper I had 
cally in the beginning, soon dropped him like a squandered over that study." Energetic friends 
hot coal when they saw that he was travelling had to step in and do their best for him, giving 
his own road at his own gait, and could no longer concertsandstartingsubscriptions : Liszt, Helene 
be claimed as a disciple. And of the musicians Magnus, and others in Germany; Otto Dresel, 
who held with these, against the school of the B. J. Lang, Sebastian B. Schlesinger, the firm of 
"Future," it was for the most part only such as Oliver Ditson & Co. in our own Boston. In this 
were bound to him by ties of warm personal way handsome sums were raised; he also received 
friendship — Otto Dresel, Julius Schaeflfer, A. a tolerable annuity from thegovernment, in recog- 
Saran, and a few more like them — who remained nidon of his arrangements of Bach arias and can- 
his firm admirers to the end. tatas.' For the latter part of his life he was not 
Indeed Franz's position in the world of mu- in aftual want, though his health was of the poor- 
sic was peculiar; he was (and still is) generally est, and he had to give up all musical work sev- 
accepted as a classicist, whereas he called himself eral years before his death, on Odober 24, 1 892. 
"thoroughly a radical {durchaus radikal)" He Apart from arrangements of works by Bach, 
really stood half-way between two schools: com- Handel, Astorga, Durante, and a few original 
pared with contemporary Mendelssohnians and pieces for chorus (part-songs and sacred cho- 
Schumannites, he was certainly radical enough; ruses, a cappella and otherwise), Franz's legacy 
but, in comparison with men like Berlioz, Liszt, to the world consists of fifty-two opus-numbers 
and Wagner, he was no less certainly a good deal of songs for a single voice with pianoforte ac- 
of a classicist. One is tempted to call him essen- companiment — two hundred and eighty-two 
tially a radical at heart, but a classicist by con- songs in all. It is impossible to determine the 
vidion. In any case, he was too individual, too chronology of most of these songs. In the earlier 
original to make his way rapidly with the pub- opus-numbers the dates speak approximately for 
lie at large; neither did great singers take kindly themselves; but, as we get farther down the list, 
to him at first — anent which more, farther on. they become more and more doubtful. As a rule. 
Especially in his native town of Halle was he he composedfar more rapidly than he published; 
discouragingly ignored, though in time he ob- he would thus always have a considerable stock 
tained some oflicial positions there — of organist, of unpublished songs to draw upon, and, as he 
condudor of singing societies, and what not. wrote only one adual cyclus (the Schilfliedery 

' This deafness began early in his career. As he was about setting out for Leipzig^ one day^ a locomotive near which he was stand- 
ing at the station suddenly gave a shrill whistle; he immediately felt as if something had given way in his ear^ and could hear 
nothing but a mighty internal buzzing. The trip to Leipzig was given up. In a few days the buzzing in his ears stopped^ and he 
could hear again; but it was as if the higher tones of the scale were cut off — above a certain acuteness of pitch he was deaf. From 
this time forward^ note after note dropped out of the range of his hearings until at last his deafness became complete. Beside his 
deafhessy he suffered also intermittently from a severe nervous disorder, 

* Franzes invaluable work in completing scores by Bach^ Handel^ and other old masters lies without the pale of the present mono- 
graph. 
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Opus 2), could scled from these quite at ran- pression in music. And Franz was as intrinsically 
dom when making up a new opus-number for a lyricist as Wagner a dramatist. To bring up one 
publication. He also had the habit of keeping important detail, Wagner strongly emphasized 
manuscripts with which he was not fully satis- the idea that musical expression naturally tended 
fied for years, taking them up again from time to assume a lyric form in proportion as the matter 
to time, and submitting them to a severe process to be expressed was purely emotional in quality, 
of filing down. Nor was he content to trust his unalloyed by anything that appealed to the in- 
own critical sense unreservedly in this matter; telleft or reason; and, in this sense, "lyric" 
he would call in musical friends, and get their and "definitely melodic" are synonymous. Fol- 
opinion. Indeed, nearly all his songs were sub- lowing out this principle of Wagner's to its 
mitted to his friend Otto Dresel before publi- logical conclusion, Franz recognized this melo- 
cation, nor was Dresel the only one whose criti- die form as musically integral in itself — a result 
cism was sought. Thus it happens that some arrived at also by Berlioz, if by a different mental 
songs in the later opus-numbers belong really process. So, where Wagner, the dramatist, found 
to the composer's earliest period. One interest- himself naturally and unavoidably enlarging his 
ing fad is worth noting here: when writing his musical frames,rendering his forms of expression 
songs, Franz always had a mezzo-soprano voice more diffuse (in a good sense) and capable of 
in mind; he did not, however, objed to having embracing more and more extended develop- 
his songs sung by men, though he strongly re- ments, Franz, the lyricist, just as inevitably and 
sented all transpositions. He could never be got naturally carried on a process of formal conden- 
to sandion a change of key. sation, eliminating everything that could inter- 
In his original creative work Franz remained fere with his concentrating his musical expression 
a lyricist to the end; in the domain of the Lied upon a single point. Wagner's process of musical 
— or, as the fashionable phrase now goes, the construftion was essentially centrifugal, Franz's, 
"art song" — he was the legitimate successor of centripetal; and the forms the latter employed 
Schubert and Schumann. It has been said that were the most concise imaginable, 
he brought the form of the Lied to its highest In Franz's songs the melody refleds the domi- 
plastic perfection ; this is true enough, but does nant mood of the poetic text far more than it 
not of itself convey an idea of the full value of binds itself down to expressing shifting minutiae 
his achievement. To create or perfed a musical of emotion; for the musical expression of these 
form may be a feat of but superficial import; for he looks chiefly to his instrumental accompani- 
it to have truly profound artistic significance, the ment, to his harmony. And it is to be noted that 
form must be admirable not only for its plastic his accompaniments are nearly always essentially 
beauty but also, and chiefly, for the adequateness polyphonic in strudhire ; for merely homophonic 
with which it gives outward expression to inward harmony, even when presented in the more or- 
thought and feeling. And herein lies the real nate form ofarpeggj, he had small liking. Stronger 
greatness of Franz's achievement. and pithier harmony no man ever wrote; like 
In matters of artistic theory Franz had much that of old Bach himself, his is always in the best 
in common with Wagner. Like him, he recog- sense expressive. Instances of this are the tremu- 
nized as the true fundamental principle of all lous dissonance of the minor and at the word 
vocal composition that the music should spring ^^zittert (trembles)," still more, that wondrous 
as diredly from the poetic text as the flower from chord of the diminished 7th with doubly dimin- 
its seed; and, though the outward asped of the ished 5th on "^rj^Ai//^/ (shaken)," in his setting 
two men's work is widely different, this is simply of Heine's JVie des Mondes Abbild {As the Moon 
because of the inherent and inevitable difference her Trembling Image), (Opus 6, No. 2). Such ex- 
between the modes of dramatic and lyrical ex- amples could be multiplied indefinitely. 
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As a harmonist^ Franz was at once classical Beethoven's, when that master writes in the epic, 

and very modern indeed. If his harmony rests not in the dramatic, vein), a certain smooth natu- 

for the most part on a diatonic rather than a ralness in the manner in which the thing is done, 

chromatic basis, if his modulations lead gener- He never makes the impression of having gone 

ally to nearly related keys, he none the less out ofhis way for anything, nothingseems lugged 

sounds at moments all the depths of chromatic in by the hair. The cataclysms in his harmony, 

alteration and the enharmonic change; some of like those in Nature herself, all have something 

his sequences are in particular what hard-and- of the sublime calm of the workings of eternal 

fast classicists would call exceedingly daring. He law, not the petulancy of an irritated god. 

is quite free, too, in the matter of beginning a The slow progress of the Franz propaganda 

song in one key and ending it in another. is not hard to account for; in his case, almost 

As has been said of Gustave Flaubert, that everything has militated agdnst easily won pop- 

"his presentation of the outward asped of men ularity. The individuality and originality ofhis 

and things was so vivid that, to the careless genius, his solitary position in the world of mu- 

reader, he might seem superficial," so may it sic in his day, these were probably the prime 

seem to the short-sighted music-lover as if the obstacles. Then there are in his songs two ele- 

plastic perfeftion of Franz's musical form some- ments which have served to render them unwel- 

what impugned the poignancy of his expressive- come to the average great singer; and the public 

ness. But one must learn to dissociate vehemence at large always grow to love a composer more 

of feeling from mere physical violence of expres- through hearing fine performances of his works 

sion; for in very truth, as Flaubert's vividness than by attacking them with their own voices 

came, not from his stopping short at the out- and fingers. 

ward asped of men and things, but from the The technical demandsmade by Franz's songs 

accuracy and profundity of his observation of are notextraordinarilysevere; old Manuel Garcia 

their innermost nature and the completeness of (as competent an authority as any going) even 

his artistic synthesis, so does the outward per- gave it as his deliberate opinion that they were 

feftion of Franz's forms spring direftly from generally more favorably written for the voice 

their exhaustive absorption of the emotion they than either Schubert's or Schumann's. But these 

seek to express. songs do present two special difliculties, which 

If those violent and, so to speak, disruptive are all the more serious for being unusual and 
harmonic strokes, to which many composers out of the habits of most singers to-day. 
(Wagner among them) often look for their most An intimate funAional relation between voice- 
tremendous eiFeAs, are hardly to be found in part and accompaniment is always an element 
Franz's songs, this is to be explained neither by of difliculty ; herein lies, in the last analysis, the 
lacking warmth of temperament nor by a timid, chief difliculty of Bach's and Handel's airs — 
would-be-classical moderantism in expression, one that has been a stumbling-block to most 
but simply by the nature of the lyrical field in would-be Bach singers, though in Handel's case 
which he worked. Like the born and bred lyri- it has been cleverly juggled out of sight by time- 
cist he was, he both instindively and from con- honored (and entirely bad) "traditions." This 
viaion avoided everything that might tend to intimate relation between voice-part and accom- 
destroy unity of mood, seeing clearly, too, that paniment is everywhere to be found in Franz's 
the concise forms he employed were peculiarly songs; it allows the singer less freedom of per- 
liable to such disruption if too violent expres- sonal initiative than he is accustomed to claim, 
sive means were resorted to. Accordingly we find Singing such songs comes properly under the 
in his most daring sequences, in his most strik- head of concerted performance; it is not quite 
ing harmonic progressions (as we do also in solo-singing. And the old-fashioned style of ac- 
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companying, which aimed merely at supporting steam they put on when dealing with the wealth 

the voice and "following" the singer through of emotion of a Robert Franz, and the poets he 

all sorts of rhythmic vagaries, works utter ruin has musically illustrated, 

with Franz, though Schubert may at times en- No doubt it is true, in one sense, that Franz's 

dure it well enough. The relation between singer songs cannot be sung too poignantly; but they 

and accompanist should by no means be that can be sung with a, so to speak, too compre- 

of master and slave; there should be thorough hensive expressiveness. The singer should rest 

sympathy, a quasi-Leibnitzian harmonia prae- content with expressing no more than the com- 

stabilitay mthoxxt which nothing admirable is to poser himself has expressed in his melody; let 

be accomplished. It should be said, too, that him set this forth as warmly and thrillingly as 

Franz's broadmodem treatment of the pianoforte he can, but not stultify the accompaniment by 

(his Klaviersatz)y and the essentially polyphonic encroaching upon its domain, and including in 

strufture of his accompaniments, present tasks his expression that which should fall solely to 

to which the ordinary professional accompanist its share. Above all, let him, with all intensity 

is hardly grown; they require a finished pianist offeeling and subtlety of expressive nuance, keep 

and musician. well within the bounds of that "modesty of na- 

The second difBculty, of a deeper-going sort, ture" which Franz never overstepped, 
resides in the generally purely lyrical quality of Upon the whole, the Franz propaganda, if 
the songs, their concise form, and the absence slow, has been sure and steadily waxing; his 
both of extended epic developments and of dra- lovers are, and ever have been, among the best 
matic modes of expression. The conciseness of in the world of music. Still, though now ten years 
the form makes a certain even perfedion in the dead, he has not yet won real popularity; but 
performance indispensable throughout; the singer others, and even greater than he, have waited 
has no time nor opportunity to atone for minor longer. His time will come; of the future he may 
blemishes by an occasional brilliant stroke. The be as sure as any great genius that ever put pen 
cameo needs to be more perfeft in detail than the to paper; the question is only. When? His soli- 
fresco. Then, few singers can be prevailed upon tariness is no cause for fear. He was no graceful 
to forego that dramatic strenuousness of em- pioneer into a no-thoroughfare, like Felix Men- 
phasis with which they have reaped such rich delssohn; neither did he, like Robert Schu- 
harvests in other fields, and express feeling as mann, represent an early transitional stage in a 
simply as Franz has in his melodies.' When we great world-progress. Like Palestrina of old, he 
refleft upon the sentimental acrobatics some great achieved and embodied in his works the supreme 
singers have lavished upon simple folk-songs,' culmination of a special form of music; in the 
like *ff^ay down upon the Suwanee River and domain of the purely lyrical Lied no greater 
Homey Sweet Homey we need not wonder at the songs than his can be written. Such a man is safe. 



Hinghamy Mass.y July i6, 1902. 




' J significant commentary on this h the profound remark made by one of our leading pianists^ not long ago, on a certain perform- 
ance of Brahms^ s Ernste Lieder : ^^ If they had not been sung with such tremendous expression, there would not have been a dry 
eye in the halir 
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THE above sketch — for the process of evo- 
lution the song has since undergone makes 
it little else — is peculiarly interesting. It helps 
to show Franz's habitual method of composing, 
which, like Beethoven's, consisted mainly of a 
snowball-like accumulation of correftions on an 
original sketch ; it is, moreover, interesting from 
its rarity, comparatively few of the composer's 
earlier sketches having been preserved. It was his 



habit to send perfe6tly clean copies of his songs to 
publishers, without a single corredion in them ; 
most prior versions, containing corredions, were 
destroyed. 

This facsimile shows that some corredions 
were made in the sketch itself Such are: the 
suppression of one of the middle parts in the 
accompaniment in measure 2 (still further mod- 
ified before publication); a similar change in 
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measure 4, involving an actual change in the 12, making the harmony fuller than in the corre- 
harmony (the new progression : B-flat, B-natural sponding measure 2 ; other changes in part-lead- 
corresponding to the G, G-sharp in measure 2); ing here and there; above all, the pidhiresquely 
the suppression of the sustained high E in the suggestive billowing sixteenth-note variation of 
accompaniment in measures 9-10 and 19-20; measures 9-10 in the closing measures 19-20. 
changes in measures 12 and 14, to correspond Note, too, that these changes are invariably 
to those in measures 2 and 4. improvements, that the song grows finer and 
But a comparison of the facsimile with the stronger with every fresh stroke of the pen. The 
published version of the song shows that these correftions either substitute a vital polyphonic 
corredions did not satisfy the composer; others, leading of the parts for mere plain harmony 
and more important ones, were made later. We {accords plaques)^ or else add rhythmic variety to 
find in the published version : a systematic sup- the monotonous succession of eighth-notes in 
pression of the harmony on the initial up-beat the original sketch, whilst rendering the whole 
{anacrusis) of phrases, to correspond to the be- song more homogeneous by establishing recog- 
ginning of the opening phrase of the song; a nizable rhythmic relations between different 
more expressive part-leading in measures 9-10 phrases. As is often the case with Beethoven, so 
and 19-20, with a more sonorous open position do we find here also that, compared with the 
of the closing dominant chord of the half-cadence; matured final version, the original sketch seems 
the addition of another middle part in measure almost like the work of a schoolboy. 

W. F. A. 
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h. J)Ji > >i I 4 ,J^ 



^ 



Hush ye! in - vis - i -ble cho 

Schwetgi, ihr ver-sieck - ten Ge 



san 



rus! Dis 

ge und 




n^ j> j^'p - pMr ^ < 



h ji j^ j^ 



turb not her dain - ty re - pose I 
siori nichi die sils - ses - te Ruhl 



The birds all, hov - er -ing 
Es lausohi der Vo - gel Ge • 




^. * <$^ * ^. * *^ 



i 



«l 



% 







£ 



O'er ^ us, 

draii ' g€. 



Sus - pend their be* wil - der-ing 
ru ' heji die lau - ten Ge 



es 



chn 
siin 



rus; Sleep, 
ge, sckiiess^ 



(M 



i 



Ut 



^ 



^ 







^=i*±^ 



" » r p r ■ 






^ 



"Ss. » 



^ 



K Jii" 



^ I Jl Jl i' 



^ 



E 



^ 



dar - ling, thine eye - lids close! 
Lieb - chen,dein An ge 



zu, 



Sleep, dar - ling, thine eye - lids 
schliess, Lieb - chen,dein Au - ge 



J""""iJJJJjJJJJJJJ 



^M 



1 



i^ 



^—€ 



i 



i i _i 



F^ 






S 



ff^ 
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m 



^ 



keep, 

setfiy 



p 



^ m^ 






m 



faith - ful - est watch 
ich will dein Wdch 



111 keep. 
ter sein. . 




£. 



h J>- J) > i I "J Jl 



^ ^ d 



Mur - mur, mel - o - dies E - ly 
Mur melt forty ihr Me - lo - di 



sian! 
eny 



\ 



$ 



i 






T 



t 



dim. 







fpj^r^iT^ 



^ 



j^jij ' - p ^^ 



? 



r p r 



I.H. 



"to. 



«^, 
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^ 



^ 



1 \^ j^ ;i. ii > 



Whis 
rau 



per low, thou purl - ing stream! 
sdie nwT) du sHl ler Bachj 



Charm'd by some enrchant-ing 
scho ne Lie - bes-phan -ta- 




^ 



«*ga. *^*^ 



*^ *^ * 




r p r 



P 



p 



^ 



i 



^ 

d^^^ 



p 



3EI 



■==Z 



smil - ing, smil - ing in 
Trdu me} zar ie Trau 



her hap - py 
me schwim^ - tnen 



dream; 
nach. 



^^ 







-HF 



-■ * ■ 



m 



^ 



J= Qt^ 



* 



^ — 4 



# — # 




# g g a! 



f 



*E^ 



« ^ 



<S^ 
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A-^ 



m 



=£ 



Thro' 
Durch 



A j)j^ i r'~ f ^^ 



the whis - per-ing 
den flu - stern-den 



trees 
Hatn^ 



Lit -tie swarms 
schzvar-men gold^ 



of gold 
fte Bie 



en 
ne 





M r M ^ '^ «^' I r^^'r m 



bees. 
lein^ 



Keep hum - ming to lull thee a 
und sum - men zum. Schlumnner dich 



sleep, 
etUf. 



keep 
und 




m 



^ 



^ 



m 



p I r- r 



hum- ming to— lull thee a - sleep 

sum^ ' m^n zum Schlum - msr dich ein 
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To Robert Schumann 



OFT ON HIDDEN PATHS I WANDER 

(AUF GEHEIMEMWALDESPFADE) 



NIKOLAUS LENAU (isoz-isso) 
Trandnted by Alexander Blaess 



(Original Key) 



ROBERT FRANZ, Op.2,N9l 



VOICE 



PIANO 



^a 



Andantino 



Oft on hid - den paths I 



JO>J^ flUf^ ^ 



ft on hid - den paths I wan - der Through the woods in twi - light 
At^f ge . hei - memWdl-des • ffa - de schleich' »cfc gern im A - bend ■ 

3 




^ * 



te 



P J^ ^^ i^p I P J) M J J) ^ 



m 



I 



l^~the 



^ 



gleam To the lake se-clud-ed yon -der, 
schein an das o - de Schilf-ge sia - de. 



^^ 



Dear - est, while of thee I 
Mad - chen, und ge - den - ke 



J ' i> f jl 



-y 



I 'J . 



$ 






1 1^ 



f 



r 



^te^ 



"T -^ ;, i^jll 



1 



i^ 



m 



w. 



te 



p- ii J)- i I J^' Jl V 



iSlT 



^^ 



f 



Xs &i 



dream! 
Dein. 



Ls the shim-m^ing hues are 
Wenn sick dann der Btisch ver 



wan - ing Moan the 
dii . siert, rauschi das 
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1^^'^'^'' r P F' ,p 



JOSL 



'K. 



F P I P ^ ^ M I 1^. .P 



p' H r p I 



reeds mys-te - rious - lyj And they whis-per low com- plain -ing That my 
Rohr ge^heim-niss . voll, und es kla - get, und es Jlii - steri, dass ich 



^^p 




i 



i 



i 



f 



i 



T_ r- 



s^ 




r 



:: 1.. 



/>p 



n^ 



^ 



\ p'k Cr p tfV 



5 



n\tl [T ^r p N J^ S} (T 



ZC 



^ 



tears must flow for thee. 

wet - nen, wet - nen solL^ 



O'er the lake, in dark-ness ly - ing; Soft- ly 
Und ich fn€tn\ ich ho -re we - hen lei - se 



i^ 



S 



3^ 



I 



# 



fi 



K^^ 



^ 



^^ 



«a. « 



»^ « 



te 



l,l- If '> O'^P 



nd I hear the dy - ine: ech - o 



floats thy voice a 
Dei - ner Stim - tn« 



long And I hear the dy - ing 
Klang, und im Wei - her un - ter 



ech - o 

ge - hen 



jt'i i i,>7r> r^ 



f 



y 



^w=i 



^ 



t 



T 



f , 



r 



n ^'^1 " 1 



y -'^^ 



I 






te 



zz: 






fe 



jap-ti - vat-ine 



^ 



Of thy cap - ti - vat - ing 
Dei - nen lieb - li - chen Ge 



song. 
sang. 




12 



To Robert Schumann 



YONDER NOW THE SUN IS SINKING 

(DRUBEN GEHT DIE SONNE SCHEIDEN) 



(Orf'gmal Key) 



NIKOLAUS LENAU (1808-1850) 
Translated by M. A. Robtnaun. 



ROBERT FRANZ, Op. 2, N9 2 



VOICE 



PIANO 



Andante con moto 



m 



i 



Yon 
Dru 



der now 
ben gehi 



^ 



the sun 
die Son 



^ 



^ 



is sink 
ne schei 



den. 



i;,^i,^jff v gi^ 



^si 



m 



m 



± 



^m 






* ^ 
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p\ 1'.^'^ ^^ i r p 



^ 



And my fate from thee di - vides 

V^\d ich wiiAss tn#m hieh - stes met 

Animafo 



^ 



-m 



ie 



£ 



me^ * 



Flow, ye tears, flow 

quill] o Thrd 



ne. 





-fca * *i^ 



i 



m 



pp^ 



rs 



^' i ff p r 



m^ 



rt; 



Andtht^ wil 
uiid im Win 



lows 
de 



sad-Iy moan. 
behi das Rohr. 



. .^ 




* *&a, 



* ^J?d. 
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r\ 



Larghetto 



M 



^^ 



rtf. (en. 



E 



^ 



p r pr^f^ r p 



In my deep and si - lent sor-row Falls thy light, love, from a -far, 
In mein stil-les, tie -fes Lei - den sirahlsi du Fer- net hell undniild, 




I 



a tempo 



j^'B j jji ri. i' i 



Tempo I nf 



^ 



g 



_ thro' reeds an 



^ 



M. 



^ 



As-_ thro^ reeds and drooping wil - lows 
wie^ dtirch Bin - sen hier^^ und Wei - den 



Shines the mir 
sirahli des A - 



- ror'd 

- hend 




* ^. 



I 



i=s- 



i 



i9 



i 



eve - ning star. 
sier - nes Bild. 



j.!-'' ^J^jJingg^ 



• • • ^ *^ • • ■ ""■^^ 



^ 



^!fe 



/•^v: 



p a tempo 



decresc. 



S 



r^rP 



n i \^ fUtf 



iP 



^K 



i?P 



^. 



•!£*!>. 



« <i&a. 



«£«&. * 



f r 



"27 
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To Robert Schumann 

DARK THE SKY, THE CLOUDS ARE FLYING 

(TRUBE WIRD'S, DIE WDLKEN JAGEN) 



15 



NIKOLAUS LENAUfi802-i860) 
Trau.s'iated by M,A, Ro b in ifo n 



{Ori^inalKey) 



ROBEBT FRANZ, Op.2, N9 8 



Allegro maestoso 



PIANO 




m 



}> }i J 



i Ji. > 



Dark the sky, 
Trii - he wtrd's, 



the clouds are 
die Wol ken 




^^B ^^S BS9 ^^B j^^B BBb hHI ^BB BBB B9B ^^^9 H^S IBB ^BB ^^^9 



« 




* ^ 
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0^ 



^ 



ry Light? 
nen - tichi ? 




g^^i 



^ 



M 



^ 



^^^g ^^g ^^s ^^s ^^B ^^5 ^^s ^^9 



M* 



II 



^ 



=#^ 






^ 



« Sa. 



P 



[ S i' '^^ '^' ^^ -^ I 



Seek thou for the van - ished 
Sxt - chen den er - losch - nen 



i 



a 



e 



if 



^ 



i:a:ai3=£a:az3=£aiai3 
it*=5t=itiit#:5t::it:^st 



3* 



-^? — 



♦-♦-#- 



*5«^ 






« 
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iA 



^ 



m 



gleam 
Schim 



i » i 



^m 



p g- ^' J'^ J 






Seek thou deep 
su - c&en iief 



'neath waves that wild 
tm auf - ge . wiihl 



ten 



eO.' 



il 



ggg^g^-^^ 



^^^^^^ ^^ 



ttsttts 




cre^a 



(til'itil'itiJ'iidd'iiii'ti 



B 



* «fe. 



^ 



^^ 



^ 



XH 



E 



e 



flow. 
See, 



Nev- er - more thy love re - 
Dei - ne Lie - ' 4e W - cheli 



I 



M 



» 



4 



zs 



£ 



i 



1 



mwinam 



f^ 



*T 



r/l^ft #»(?/^^ 
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To Robert Schumann 



SUNSET LIGHTS THE WEST 

(SONNENUNTERGANG^ SCHWARZE WOLKEN ZIEHEN) 



NIKOLAUS LENAU (180«-1850) 
Tranaiated by Arthur Westbrook 



(Orf'ginai Key) 



ROBERT FRANZ, Op. 2, N9 4 



Allegro agitato 



VOICE 



PIANO 







%^ 



^ 



5 



^m 



5 



^m 



Sun - set lights the West; 
Sow - nen -tut ier - gang; 



Black the clouds o'er- head; 
schtvar - ze Wol - ken zieh^n. 



s 




i!'"^i h' iiir 



^ 



^^ 



f 



With the heat op - pressed 
o wie schwiil und btiiig 



Ev - Yy wind has fled, 
al - le Win de flteliUy 
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dim. 




m 



^ 



^^ 



f 



^ 



41 



white 
wild 



Through the heav - ens break; 
ja - gen Bit - ize bleich; 



By their fleet - ing 
lAr ©er. gaitg - Kcfe 



g 



fg]r^|^r^|TOlffl]|^ grj i 



ei 



IP — 






« 



^ea. 



« 




^^ 



^ 



^ 



^^ 



Gleams the lone - ly lake, 
wan - delt dnrch den Teich, 



By 

ihr 



their 
ver - 



J^^J 




'^^ttii* r. 



V 
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i ;*"^ I' '' i_i i |"^^l I'f i^ 



pass 
wti 



ing glare, 
ter - klar. 



shows thine im 
mein^ ich dich 



age pale_ 
zu seVuy. 



; '■' irrg rgi I m j i^j I m y 

cresc. - 




^te 



« 



s 






<j^ 



| ^¥p . <piipi»ff- pr-; Tff V -^ »pif p r 



thy flow - ing hair_ 
detn Ian - ges Haar^ 



And 

und 



In the storm - y gale^ 
Jyet tm Siur - me wehHuy^ 



'?J'J'?J'JfL^.J'^J l L^jfflj | 
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i^ 



jK 



w 



g 



In tne storm - 
ret im Siur - 



fi 



{"i^ji^jii^ 



i^ji^ 



^^ 



i^j i^j I 



XT 



^^ 




£ 



Zi 



-« 






■^ 
«£&. 



^ 
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To Robert Sc^matm 



ON THE LAKE, SO CALM, SO PLACID 

(AUF DEM TEICH, DEM REGUNSLOSEN) 

(Original Key) 



NIKOLADS LENAU (1802-1850) 
Translated by M, A. Robinson 



ROBERT FRANZ,Op. 2, N9 5 



Andantino 



VOICE 



PIANO 



n ^ J ^ J> J ' J^ 



^5 



^^=^^ 



T- 



n i\ J 



:5= 



£ 



On the lake, so calm, so plac - id, 
Auf dem Teich, dem re - gungs - lo - sen. 



Rests.- the moon - lights 
weili^ des Mon - des 



^ 



^m 



^m 



^5 



p^^ 



i 




^^ 



=5= 



ing pal - lid ros - es 



^^ 



m 




sil 

hn} 



vry 

der 



f''l'j ilj 



sheen, 
Glanz. 



In 



ter - twin - mg 



i/ri' - chen Ro - s^'n 



s 






trrz 



B 






# 



S 



he reed-shore's wreatl^__ of ereen. By yon hill - side deer an 



'Mid_ the reed-shore's wreathJ— of green 
171 des Schil -fes grii . nen Kranz 



y yon hill - side deer are 

Hir - sche wan - deln dori am 
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roam - ing; Still the 

Hii gel, bit - cken 



night, no sound is heard, 

tn die Nachi em - ^or; 



Now 



and 

mat 




I't B1^' B IT Ji 



* 



i 



1^ 



i 



tirs a slei 



Mi=k: 



then, a - mid 

re^/ sich das 



the rush 
G^ - flit 



es Soft 
g'e'/ irdu 



ly stirs 
t«^ - risch 



a sleep - ing 
im tie - ^n 



^ h V 1'^ » ^^ 



s 



^ 



i 



^ 



W 



^ 



^ 



i 



S^ 






^ 



* <ifc!V 



* "^ 



« «&b. 



« 



m/Z 



Larghetto 



^m 



s 



f^ 



bird. 
Rohr. 



Weep - ing, I my 

^et - netid muss^mein 



smorz. e rail. 



;^^ 



H u " — ^- 



^^ 



^ 



^^ 



IE" 



:!z: 



^ 



* ^ 



« ^ 



"Z' 






* ^ 



T5F 



m 
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J^ J\ I t 



m 



gaze - must low - er; 

J?/tcjL^_ stch sen - Acn; 



m\ 



In my 

durch die 



^' M ^ 



deep 
tief 



est soul 
s^e See 



I 




I 



Ims 



V^' M- p 1 1^' F n p 



B 



? 



bear 



Thoughts of thee, 
mir ein sii 



V n 



f 



SO sweet, so 

sses Dein ge 



peace - ful, Like a 
df'n ken, wie ein 



r 



m 



^ 



^m 



§ 



^^ 



4 



'LP 



%». 



^fVSRI. 



*^ * ^ 



* ^ * «£& 



^ 



^ 



^ 



^ 



SI - 



- lent 
les 



eve- 
Nachi 



- ning prayVl 




'HV\} ^ 



^ *^. ^ 
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THE ROGUE 

(DER SCHALK) 

(Original Key) 



25 



JOSEPH vc.n EICHENDORFF (i788-i857) 
TrHndated by Arthur Westbrook 



ROBERT FRANZ, Op 8, N91 



VOICE 



PIANO 



Allegretto con tenerezza 

rt — ^ 



Pi i it r ff J Jm^/p r r ' ^^-J' r p ^ 



Soon as May-bells ring their measure On_soft breez-es borne a - long, 
L'dU'ienkaum die Mat - en - glo-cken lei - se durch den lau - en Wind, 



is 



^»i 



i 



■■y. 



%&« 



^ 



^ 



i 



^ 



j^^ 



3 



I 



p^ 



J J' i frf J J'lf -I' J T J' I £j , ji J v i 8 



Starts a youth, with won-d'ring pleas-ure Prom the grass and 
hebi ein K'tia - be froh er - schro-cken aus dent Gra - se 



flowVs a-mong; 
sich ge-schzvind; 



P^^ 



i 



w 



r^r? 



'^'*ii"»ii r F 



i 



i 



^ 



Piu animato 
P 



V»l l iJ^ i i^i' I p- p p J' | 7 jl^'i' |[!' p c ^ 



'Mid the snow-y bios - somswak-ing, Soon his gold-en 
schiit - ielt in den Biii - then -flo - cken sei - ne fei - nen 



locks he's shak-ing, 
blon ' den Lo - cken, 




*<5c^ *«&&. 
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M 



,,f 



gLl'__ p c t[> 



^- — -J^ > 



Rogu - ish mus - ing, like 
schel ' ntisch sin - nend wie 



^ 



m 



- a child. 
ein Kind. 



tenure ben niarcato 



a^ 




« ^ « 



Tempo I 



\\\\'^ p J JM£f p r pi ^JJ^r M^K 



Now the songs of 
Vnd nun we - hen 



larks are gush-ingj 
Ler - chen - lie - der 



Soft - ly sighs the 
und es schldgt die 



^ 



I 



night - in-gale; 
Nach - ii 'gall, 



^ 



* 



I 



31 



m 



Bfe 



^ 



^^ 



•Sa. 



« 



ftif p J JMf'rp J JMr Jmj7m^^j,j At 



41 



From the moun- tains swift-ly rush - ing, Spark -ling tor- rents seek the vale; 
raU'Sche^nd von den Ber - gen nie - der kom/mi der huh - le Was - ser-fall; 




^ «^ « <£(&. 
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^ 



Piu animato 
P 



^^ 



^ 



er09a 



^m 




^m 



^^ 



In the woods bright birds are wing-ing,- Spring re- turns, new pleas - ures bring - ing, 
rings im Wal - de bunt Ge -fie der: Frith - ling Fruh-ling isi es wie - der 




f,. 



M 



^m 



^ 



m 



^ 



Joy re - sounds o'er hill 
und ein Jauch - zen il 



and dale. 

her - all. 



tenore ben marcato. 




Tempo I 



lempoi I 



Gold - en threads so light and shin - ing, 'Wfeaves the boy with gen - tie arts, 
Und den Kna - ben hori manschzvir-ren, gold - W Fa - den xari und Und 



tfc 



i 



i 



I 



S 



* 



^ 



^«P 



i 



^ 



^ 



<&&. * 
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¥^ 



% r P ^r J^ 



£. 



J ii i ^ J^ni 



Piu animato 



g^N I ^irh tiM 



^ 



On .the breez-es in - ter-twin-ing And a diarming con -test starts: 
durdi die Luf-ie kwnsUich wir-ren und ein su - sser Krieg be-gvnnii 



Seek- ing, fly-ing, 
Su ' chen,FliehBn, 



m 



i 



4- m^m m^m 



1 ii"- 



w. 



r^rt 



v'»ii^ rV 



i 



^ 



^^ 



^ 



«£c& «^ « ^ « %&. « 



*fei 






fond il - lu- sion, till they're lost 
schmach'iend Ir - ren, bis sick at 



in sweet con-fu - sion; Oh, thou lab - y - 
le hold ver - zvir - ren^ O be - gtiick - ies 




^ * 



|¥i i ir rr 1 ^ 



rinth 
la 



of_ 



joy' 

rinth! 

tenore ben marcato 




"^ «^ 



^'^eb. «^ 
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To Felix Mendelssohn 

THE COLORS OF HELGOLAND 

(DIE FARBEN HELGOLANDS) 



29 



(Original Key) 



HOFFMANN von FA LLERSLE BEN (1798-1874) 
Translated by M.A.Robinson 



ROBERT FRANZ,Op.3,No2 



VOICE 



^i 



Andante sostenuto 



g 



^ 



;:» 



^ 



E 



Green are the pas - tures, 
Crriin isi das Ei land, 



white. 
weiss 



the 
der 



^ 



PIANO 






^-^ 



^-^-^- 



?^r^ 



^--# 



s 



p* 



I 



wiif iii 






* 



«ei^ * 'ifia. * «g^. « 



P 



I Hf i 



^ 



^^ 



strand, 
Strand, 



Red are 



the cliffs 
der ho 



of 



Hel 
Klip 



go- 
pen- 



a 



P 



^ 



^ — •■ 




^— # 



^Z=± 



= 5 ^ a ^ ^ 9 



^— • 



iip^ 



^ 



# m m. 



f p 






^tif uj i I 



* 



■=a 



«&&. 



* ^ « «&i * «e^^ — IT 




* *ea. * *E:e^ 



Oliver Ditson Company 



ML-149-8 



30 



| ft*>f rr^rw f 



^ 



^^ 



^ 



wore 



These hues . 
noch die 



that deck . 
se Far 



the is 
ben He I 



land shore! 
^o - lands! 




*^ * *& »®i>. » *^ 



fE& « ejj^ «%& »%!l. 




5 



^ 



^ 



1 



i 



^ 



Thou wreath of love, once 
Du Kranz der Lie - be. 



green 

griin — 



and 
und 




iiiii^i 



a=a 



«-«-« 



s 



^-tf 



«-^-« 



4"4-« 



^— ^ 



F 



Si 



9193311 



?: 



P 



•^•^^P^* 



^f^f f it 



i^*E 



a:« 



^ * 



*• 
^ 



* ^ »5;fli * «£&, «if 



p^ 



s 



i t i . 1 



E 



^ 



g^ g 



prf- — ^-^ 



red, 
roth, 



How art thou now so 

zi)t« bleibsi du jetzt so 



pale. 
bleich. 



and 



^ 



•€—^ 



^—4 



^— J 



P^^ 







*=^F=?=^=^=^=^: 



« — # 



€— « 






X P 



y% E E £ £ ^ ^ 



^^ 



^to C-Lf 



i^ 



S& 



* *s. 



*ii> « SBs. » ^ » 
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i 



IB 



kh 



on 
al 



dead! 
iodit 



One flow'r 

Etn Blunt • 



a 

chen 



lone. 
bliiht. 



still blooms. 
an dir 







m 



thee, 
I etn. 



The 

das 



flower . 
Bin 



that speaks: 

me - /^tn: 



"For- get. 



not 
nicht 




p^ 



E 



iBfUffln 



a =9 



* 



^w^^ 



^ 



1* 



* tt^ 



nf^ 



ereia 



aft 



* 



i 



"f 



^. * 'fe. * ^. 



*fc^. * 'Jfe». 



* ^ 




"SeS. 






00000 000 JJJI _jy> (t- 
"---- — . -^ ■«■• ^ K. 



•Sa.«i?p 



«fea. * 
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SPRING AND LOVE 

(FRUHLING UND LIEBE) 



(Orifrinal Key) 



HOFFMANN von FALL£RSL£B£N (17»8-1874) 
Translated hy M, A. Robinson 



ROBERT FRANZ,Op3,N93 



VOICE 



PIANO 



iy^ 



Andantino con moto 



m 



^ 



^ 



In ro 
Im Ro 



sy bow'r lay Love 

sen - btisch die Lie 



^ 



a 
be 




^ 



^ 



^ 



^ 



^ 



^ 



sleep; 
schlief. 



The Spring drew nigh^ his 
der Friih - ling kan%y-^ der 




««£^ 



m 



M'r J^ 



^^^ 



J J' 



^ 



tryst to keep; Love hears his voice,— but knows 
Fruh ' ling rief; die Lie - be hbrt's, die Lie 



well his 

be er 
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pte 



^ 



^' i' ^' T B (! P 



Peeps from a bud andarch-ljr smiles,. 
schatd aus der Knosp' her-vor wid lachtj 



^^ 



wiles, 
wacki, 



And 

und 



^tlfomr 




i 



i 



II dol. 



fit ^ a tempo p 



thinks: **the win - ter's not yet o'er," 
denki, zu xei - tigmBckfswohl sein, 



Then 
%i/nd 



p^^^^^s 







doke 

atempo '^^TN a 



g 




« !E^ 



« ^ 



fep 



M r Mr 



J » ^ 



# 



calm - ly falls a - sleep 

schldft dann ru - kig wie 



once 
der 



more. 
ein. 
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m 



V > nr J^ JII^Jmii 



^ 



But ^ring of woo 
Der Friih - ling a 



ing wea 
ber Idssi 



nes 
nichi 



dolce 



1.1 P^ F' 




^ 



« 




P 



I 



^ 



^^ 



^ 



^ 



:z 



wa 

ifor 



kens her, 
gen wach, 



Ca 



host 



es her the live 

mil ihr von frvh 



long 
bis 
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Till to her heart he's found his way,. 
bis sie ihr Herz ge - off - ^lei hai _ 



And 
und 




li JJiL lD ll'l 



m 



mf 



^m 



I 



i 



g t ^ I * 



^ 



she 



set 



his fer - vent long - ing stays 
ne hei - sse Sehn - suchi siilli, 



And 



^^^^^ 



^M 



dolce 



m 



i 



r^ tf 




P 



^ 



y^ ^ 



» ^ 



ev - 'ry sun - nv eleam re - pays. 



^ 



'ry sun - ny gleam re - pays. 
je - den Son - nen - bltck ver - ^^tW. 
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HIS COMING 

(ER 1ST GEKOMMEN) 

(Original Key) 



FRIEDRICH RUCKERT (ms-isee) 
Tratuilated by John S.Dwight 

Allegro agitato 
mf 



ROBERT FRANZ, Op. 4,N'>7 



ere*e. 



VOICE 



PIANO 



^m 



^ 



Wild was the day 

Er isi ge - kom 



Mr \ P 



when he came_ 
men in Siurtn^ 



with greet 
und Re 



te 



s 



7 



^^ 



^ 



con^ib. 



i 



^^ 



^ 



^^=£^ 



W^ 



cresa 



¥■ 






te 



t 



fe 



* 



4^ 



^ 



Mr p[? ^ liJ;^!' p | J- J y | p 



^ 



For him how wild - ly my heart was beat - ing. Could 

ihm schlvg be - klom - men metn Herx ent - ge - gen. Wie 



I'V'h V 



^ 



^ 



I be 
konitf ich 




#< #» #< 



^^Tf 



/ 



m 



»f- 



wv 



nf 



J. r 1 1 r 



^ 



^ 



cresa 



f^ 



rt 



p 



p 



^ 



^ 



know - ing That 

ah - ^i^n, £2a5S 



he was go 
sei - ne Bah 



ing Up - on 
nen sich ei 



the path where we 

nen soil - ' ten 



I 



H l.i^SJ ^ 



J J^i^ 



^ 






J= 



"3^"^-> 



s 



fcfe 



^^ 






cresa 



^ 



^ 



^ 



/ 



/ 



li^ii 



1?^ 



ti- 



ll^- 
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^ 



heart by his look 

Tiofn -- menntein Herz 



and greet 

ver - we 



'tA\as no woo - ing, 
er das met - ne? 



^ 



^ 









^ 



^ 



^ 



fe 



^ 



///i 



^ 






Ft 



* 



l^i- 
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fe 



s 



r- r P 



'Twas 



Fate's own do 
tch das 



^ 



^ 



set 



tag: Ere lips 
n^? die bet 



had 



met,. 
ka 



W 



our 
men 



,i 



^ 



^ 



J: 



^ 



a 



s 



ffi 



1" T y *[_^ 



crese. 



^^ 



^ 



* 



^ 



^=&^ 



■^^ 



IF- 



b'l^l J J^ 



» ^ ? 



souls were meet 

sicK eni - ge 



ing! 
m melode ben marcato 



cresa 




^^ 



cresa - 



m 



f^ 



J vir ^r Mf fp g 



^ 



day 
kam 



of his com - ing and greet 
wen in Sturm u^id Re 




^^ 



m 



ing! 



Days may be dark and the 

Num isi eni - glom - men des 



J. 



« 



5L 



^^ 



FT 



B^ 



cresc. 



^ 



^ 



i 



f 



^ 



/ 



f 



& 



f-T 
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# ij.— f p I J. J i'lr J i'|T I J- J Mf^^^ 



Spring - tune fleet - ing; No long - er he's near me, yet faith shall 

Frvh ' IxMgs Se - gen. Der Lieb - sie ziehi wei - ier, ich seK es 



^h> ij. J i' 



i 



% 



^ 



J-— J V 



#^ 



i^ffrf 



fftf 



/»g 



'ipTf 



ITF 



.ar 



^ 



^ 



Sz 



►^^ 



f 



-6^ 



^ 




p^^-r ^ ' r^-^ 
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To Frau Dr. Livia Frege 

OUT OF MY SOUUS GREAT SADNESS 

(AUS MEINEN GROSSEN SCHMERZEN) 



(OriginailCef) 



HEINRICH HEINE (1799-1866) 
Translated by Frederic Field Bullard 

Andante Fervently ilnnig) 



EGBERT FRANZ, Op.5, NO 1 



VOICE 



j,n[i't.JU) (T ^ rJ nJi V iJ^ ji Ji J'' J' 



PIANO 



Out of my soul's great sad - ness 
Aus mei-nen gro - ssen Schfner . zen 



My lit - tie songs come 
macK ich die klei - nen 




i 



^ 



I' F n \ ^ 



p 



i) »^' i "(? ^ 



^^ 



wing 
Lie 



ing; Like 
deVf die 



wee, feath-ered birds, a 
he ben ihr klin - gend Ge 



sing 
fie 



ing 
der 



They 




^1^ F ff 



,n>! 




/Tn 



i 



p 



fly to her heart 
flat - tern nach ih 



in 
rem 



ness. 
zen. 



They 
Sie 
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^\>^j) Ji J) ;r ^ i J "^''ji »Jmj^ > J) i' Ji j^ 



found her^ and round her 
fan - den den Weg zur 



hoyerU, And now theyVe come back, and they 

Trau - ten, dock 4tofn - men sie wie - der und 




i 



h »^' I V MP ^' ^^ 




¥ 



g 



S 



IS 



scold 
kla 



me, 



An4 yet not a song - let has told me What 

und kla - gen und wol - len nichi sa - gen, was 




M 



^^ 



i 



1?^ — • — ^ 

they inher heart dis - cov 



w — 

ered. 
ten. 



stc_ 



im Her - zen schau 




1S~* 



«^ * ^* 
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To F¥au Dr. Licia Frege 

ON THE SEA 

(AUF DEM MEERE) 



(Orf'f^tnal Key) 



HEINRICH HEINE 0799-1856) 
Tratmlaied oy Charien Fofdeyn Manney 



Andantino Very fervently (Sehr tnnig) 



VOICE 



w 



PIANO 



MM P P (^ 



i 



From the star - ry eyes of heav 

Aus den Him - tnels - au - gen dro 



ROBERT FRANZ, Op. 5, N9 8 



J> J) Ji 



en Trem - bling 
ben fal - len 




^ p ^ p m 



p > Ji M^ I, J^ j\ ^J i 



Sparks of light are 
zii - iernd Itch - ie 



fall 
Fun 



ing Thro^ the night; my soul in 

ken durch die Nachi, uiid met 



i^ij f 'f p 



ne 




iSoj 



rap - ture Soars on 
See - le dehni sich 



wings of love to meet« 

lie - be - weii und wet - 



them. O ye 
ier, 0, ihr 
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eyes of heavn a 
Httn - mels - au - gen 



i 



J^ Ji i) I P p p 



bove 



me, Pour your 
benl Weini auch 



beams 
aus 



in - to 
tn met 



m 

my 
ne 



l^ki ii i ^ 



^ 



p 



^ 



s 



1 



f 1 



J} .0. 



"^ 



I r P ^^ ^' I'-p p ''• ^^ i " P' p r ^ 



bos 



om Till those 
le, dass voii 



tears of star - ry bright - ness Fill my 

lie - ben Sier - nen - thr'd - nen ii - ber 




poco rit. 



a tempo 



I rii »p «p 



r\ 



^ 



soul to o - ver - flow - 
flie - sset met - ne Sec - 



- ing. 

- le. 




<$a». ^ 



"^.^ 
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To Frau Dk Livia Frege 

LASSIE WITH THE LIPS SO ROSY 

(MADCHEN MIT DEM ROTHEN MUNDCHEN) 



HEINRICH HEINE (1799-1856) 
Translated bif Sir Theodore Martin 



(Original Key) 



ROBERT FRANZ, Op. 6, NO 6 



Andantino con moto Fervently (inni^ 



VOICE 



PIANO 




^ 



^ 



^ 



V 



^^ 



i 



5 



^ 



With the eyes so soft and bright 

fnii den Aeug - letn siiss tind klar^ 



Dear wee las 
Du me in lie 



sie, 
bes. 



te 



r= -^ ^= ^ # "^v -d- 



«E 



^^ 



^ 



F «> i< r 



■3F= 



^S 



^ 



i3~7 



[jmr^ 





i* 



^ 






<ifct * 



fioco rit. 




'^) Remark: The sixteenth nbtes of the triplets must throughout be light and short. 

Anmer&.t Die Seeks zehntheile der Triolet^figuren miissen durc/iaus Utthi und kurz ange.sehlagen werd*'n. 
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♦) (nichts) 




to 



^ 



^ 



5 






Would that 
und ich 



tnoch 



were 

te 



with 
bet 



thee, 
Dtr 



dear. 




i 



to 



(crack - ing couth - ly) 



J^ UJ) J^ J' 



^ 



^ 



s 



^ 



£ 



S 



Arms a - bout thee, 

i6»t Dtr St - far^'n. 



chat - ting gai - ly, 
mti Dtr schwa - izen, 



With no mor - tal 
tm ver - irau - ten 




^ * 



^. * 



4) The Scotch words in parentheses are in Sir Theodore Martins translation. 
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Withfn 

(Mit Wartrn 



(Mit Warme) 



\ t'\h J' ^J' J I T f fT ff I ^ p P 

^ bv to hear! With my kiss - es I would sm 



^ 



by to 

Kdm - vter 



With my kiss 
An die Ltf 



I would smoth - er 
wollf ich fres - sen 




(jimp and sma") 



i 



±* 



p 



^ 



'^=^ 



f^ff moltopiu lento 



ff rp ^ 



^^ 



¥ 



^ 



Thy\;v1iite hand so fair and small, 

Dei - ne klei - ii^ wet - sse Hand, 



And my tears for 
und mii Thrd- nen 



^m 



&^l:^^ 



s 



^/{j^^^^^f 






4h 






{^ 



E 



^m 



3:13: 



^^ 



mf ben legato ed express. 



1^ 



^ « 



f 






^ 




^« *£a.* 
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FAREWELL 

(GUTE NACHT) 

(Original Key) 
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JOSEPH von EICHENDORFF (1788-1857) 
Translated by Arthur Westbrook 



ROBERT FRANZ, Op.6, N9 7 



Andante, Softly and fervently (Letse, inntg) 



VOICE 



PIANO 




^ 



^ 



^ 



^ 



f 



^ 



s 



^ 



dark^ - ning 
siei - gen 



BjY - er 

im - mer 



deep - er in eve - ning glow; 
He - Jer iws A - bend - gold, 



p 



^ 



etn 



t 



5 



S 



I & i I 



J^ J J^ 



m 



^ 



^ 



5 



1 



«&6. 






* ^ 



I ^ J J) J^. i J^ I ^ (T V < ^i ti^' I f p t|^ ^ 



bird asks soft 
Viig - lein fragi 



in the branch- es, 
in den Zwei - gen: 



''May I greet thy love, or 

ob es Lieb - chen griis - «en 



$ 



^ 



f 



ij i^i i 



i 



s 



^ 



III 



^ 



i^ 



i5 



i5 



i5 



^ 



i: 



* 






3& » «&K 
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i 



r ii ^^ 



iio?_ 
solU'^ 



May I 



p ^r ^ 



£. 



^ 



oi 



es 



greet thy love, or no?" 

Lieb - chen griis - sen sollt!? 



o 
o 



$ 



5 



i' ^ ji 



i il i 



i 



a ) m 



-0 *■ 



t 



m 



^ 



#J — m- 



s 



£ 



S 



» — r 



^ 



^ 



^ '^ 



^e^a. 



bird - liner, His vain to de - ceive thee, No more m this vale doth she 



bird - ling, His vain to de - ceive thee, 
Vbg - lein, du hasi dich he - tro - gen, 



o more m this vale doth she 
sie woh - net nicht mehr vm 



^^ 



s 



^ 



s 



£ 



r=f 



§■ * 



s 



s 



s 



s 



s^ 



£ 



^ 



1 



■fia 






* «& 



« 



i 



* 



l l (T Mr P P ^ 



i 



r^'/ 



g s 



^ ^ J ^ 



dwell, . 
Thah- 



Wing forth to the arch of heav 

schzidng' at^ dich zum Hint . ntels bo 



en, Greet her 

gen, griiss* sie 



$ 



f 



^i ii i 



£ 



£ 



^ 



It 



T~r 



T r 



£ 



i 



ii 



i^ 



E 



=£2^ Jti 



E 



t 



m 



s 



«Ea. 



^ 
* ^ 



* ^ 



I 



^ 






J ii I r 



m 



J. .J ^ I I 



there 
dro 



with 
ben 



my 
zum 



last 
leiz 



fare - 



well. 
mal,- 



* 



5 



S 



5 



S 



I I % i 



rit 



p^ 



fei 



^ 



fe 



*&. 



» «a. 



Sa 



:S 



*«£& 



s 
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KARL WILHELM OSTERWALDasso-iss?) . 
Translated by Arthur Westbrook 



( Original JCejf) 



ROBBST FRANZ, Op.5,N0 10 



VOICE 



#fi 



Larghetto appassionato 



PIANOS 



n^ 



* 



Mr M" ^ 



tremolando 



^^<\ JOT^J ^ 



bh! pain - ful dream, why 
ban - ger Traum, was 



nf 



^^ 



"^ 




^^% r M' p I p' p J^ ii I J) j^ J 



haunt me so, 

flat - iersi dti 



On wings of dusk 

mii schwar - zem Flu 



y night up-borne? 

gel um mein Haufi? 




ite 



2£ 



m 



^ 



^ 



^ 



All rest and peace I e'er_ 

Dm hast tntr, du, die gan 



can 

ze 



Jvesante il Bqhho - 



m 



£ 



m 



^ 



i 



^ 



p P 



* «fei 






tes""^ « 



te 



r [ T I 'p P 



FT p 



know 



From my 
aus met 



sad heart is rude - ly torn. 

nem Her - zen wild ge - rauhi. 







^ 



*Ba>. 
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^^ 



i' J) I J) J^ J 



P 



^ 



f 



wil 
Trau 



lows weep 
er - wet 



there all 
de hdngi 



for -lorn. 
her- etn. 



The 

die 




te 



^ 



[T Ip ^ P ^ 



stream -let dies and turns_ 
Quel - /f» schwand, ver - dorrL^ 



to sand, The blue for - get - me - nets 
im Sand sind all die blau- en Ver - 



li'iii r 



m 



m 



m 



fflJJMH!^ 



m 



z 



i 



^ 



*£&. 






* *Ba). 



«&a. 



m "^ * ^ 



y Bewegterals vorher 
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p\hj' r w p i r^p i' i I jj ji J 



be 



for- got By one, the dear 

sen sein votn lieb - sten Her 



est heart of all,- 

zen in der Welt, 




heav 
schwer 



iest 
$ie 



grief Which on a hu - man heart can 

Pein, die auf ein Men - schen - her - ze 
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AS THE MOON HER TREMBLING IMAGE 

(WIE DES MONDES ABBILD) 



HEINRICH HEINE (ms-isse) 
Translated bf haiella G. Parker 



(Original Keyj) 



ROBERT FRANZ, Op. «, N9 2 



VOICE 



I 



PIANO 



^ 



Larghetto tranquillo 
Softly, with fervor 
(Leise, rnntg, sanfi gettagen) 
P 



Y\\ » p P 



^^ 



As the moon her 
Wie des Mon - des 



trem - bling 
Ab . bttd 



^^'\\ <i r ^ 



pdolce 



n\ys\ ij 



fff f gg^^ 



rm J J jj 



im 
zii 



k 



age On 
iert in 



^ 



the 
den 



^ 



r- 



m^ 



f 



£ 



I 



to 



p.. p I r . r . r 



P 



storm 

wil - 



y 

den 



waves im 

Mee - res 



j.^''i>^fffffffl 



press 
wo 



-^ 



es, While a 



loft, m heav'iiis calm 
sel her still und 



±j. 



r r u 



^ 




|)^'i^i. J j J J J ^ 



m^ 



^ ^ Ui444 



f 



si 



.pocQ rit. 



^ 



/Oi p ^ Umj}0 



P P iJ ^ J ff ^ 



^ 



f 

she 



ure, All the -world with light she bless - es, So se 

cher wan- del f an den Him mels -bo g^f Al - so 







\ 'X !^ 



m 



^ 



• • 



i 



# — P- 



ar m 



^p 



^rt 



^ 



^ 



"]p^f 6» /•//. 



P 



^ 



^ 



Jti a tempo 



i 



n 






\y 
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I 



m 



m 



rene, my love, thou 
wan - delsf du, Ge 



shin 
Iteb 



^ 



^ 



iff ifrrrrrrr 



i 



^ 



est, As the moon - light far 
ie, still und st cher, und 



i 



a- 

es 



irrrrrrrri 



dolciss. 



IH\. iJ J J J J | l j ^ 




I 



i* 



P » > 



^ 



^ 



^ 



^ 



^ 



■^ 



bove 

zii 



thee,While my heart for thee is break 

iert nur dein Ab - btld mir im Her 



ing, So su 
zen, well tnein 




te 



^ 



/T\ 



uj r 



^ 



^ 



^ 



preme - ly 
etg - 'n«« 



do_ 



I 

.er 



love 

schui 



thee. 
tert. 



i> ^'''' t mj ^^ j3 



/TN 



• • 



fe 



w 



3 



S 



rr 



llki 



^r 



i 



l*r f 



1 



i 



\y 
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To Franz Liszt 



spring's profusion 

(FRUHLINGSGEDRANGE) 



(Ortginal Key) 



NIKOLAUS LENAU (180S<1850) 
Translated by Diana V. Askton 



ROBERT FRANZ, Op. 7, N9 6 



Allegretto animato 

Tenderly, lightly {Zari, mit Leichtigketi) 



VOICE 



PIANO 



^^h^'^' J' P p p I p p P ^^ 



Springes fair chil 
Fruh - lings - kin 



dren in 
der im 



mot - ley pro - fu 
bun - ten Ge - dran 



sion^ 



4 hK I i 




^^ 



p 



^^^ B^B ^^^ K-^n 



^ 



* ^ 



« %eD. 



« 



^ 



[? P l ^p fl ^ ^ 



PPP (^' 



^^ 



i 



Flut - ter-ingblos - soms, sweet - breathing flow - ers, Sweet, hap-pylove - songs^ 
flat - ier^t^de Blii - then, duf - ten - de Hau - che, schmach-ien-de, ju - beln-de 



{I'i'i ji^^jnjn 



g^^-gjj r jnjH i ^S 




s^ 



# — 



^ 



4i& <i£;e& 



*«£&. 



« '^ w^ 






^ 



joy- ous il-lu - sion, Rush to my heart from each bush. 
Lie - bes-ge - sdn - ge siiir - zen an's Herz mir atis je - 



and 
- dent 



j'''''"^^ ^^» 



m 




^^SjHJTOyj 






^p 



^^ — ir<2^ * ^ * «fe, 



* "Sas. 
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Spring's fair chil - dren,my heart sur - round - mg, Whis - per to me with 
Fruk - lings - kin - der mein Herz um - schwar - fiten, flii - stern hin-ein mif 






^ 



w — 



^ 



* fa. 



* ^ 



* *to. 



* ^ 



^'i^^'ff BM .f> 1^^ .MP P I P PPP P 



words so ca-ress - ing, 
schmeicheln-den Wor . ten, 



Or with a breath - less 
ru - fen hin-ein mit 



^>'''i.'i E^-s^/'jwjn i FFjnjn 



clam - or re-sound - ing^ 
irun - ke^nem Ldr - men, 



mmmm 



^ 



B^ 



3 



*£&. 



*«&b. 



* «!^ 



JLla. 



» ^ 



"iib. 



p"^ 



to my souls re - cess - es theyVe 



^ 



In - to my souls re - cess - es theyVe press - 
rili ' teln an laftgst ver - schlos - se - nen Pfor - 
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Spring's 
Friih- 



f 



^ 



fair 
lings 



chil - - dren, my heart 

kin - deVy mein Ilerz 



m 

es 
um 




ti^ 



m 



.eresa 



^ 



^ 



py 

rin 



gend. 



Have 
Was 



ye 

dock 



seen 
siichi 



what there 
lAr da - 



i^ ji' i K , H ffl H H 




cfcfcri 



;k'ih, T I? ^ ^ ^ 



^^ 



i 



trayed it, un- think - ing 

ra ' then euch jUiigsi im 



mor 
Trait 



tall 

me. 



Dream - ing 
schlunt- mernd 
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j.ii]^^J^iiiip CI Ip p M p I f M '^ ^ 



Or has the morn - ing 
BrachieneuchMor - gen 



wind told the sto 
win - de die Sa 






That m my heart, in 
dass ich im Her - zen 



m 




^S 




^ 



«^ 



* ^ 



*^ 



* '^ 



*«£ft. 



|i'iH^P P ^ p I ^P p p p ^ 



1* 0t 



^ 



bliss -fill un - ion, Safe - ly hid is your play- com - pan - ion; 

etn - ge - schlos - sen eu - ren lieb - li - chen Spiel - ge - nos - sen, 



iA e^ejiL-J^J^ I J^J^TOT^"^ I driiUtilM 



tfytfytftf 



^^ 




«ee6. 



*«£&. 



* ^ 



*<5&. 



«^ 



ft 



itt; 



^m 



/CN 



MP P 



^ 



£ 



That I in se 

Aettn /tcA und se 



cret 



her im - age car - 

ihr Bild-niss tra - 



^^\\ JWJWiOTOT I E ^ 

^i/^-=-,^ 



^ ^ 






ry? 



:sz 



^ 



«£&. 



» ^ 



,5- 
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THE MESSENGER 

(DER BOTE) 



(Original Key) 



JOSEPH von EICHENDORFF (i788-i857) 
Translated by Arthur Westhrook 



ROBERT FRANZ, Op.8,N91 



VOICE 



PIANO 



Poco Allegretto 
. Gently, lig-htly (Zart,leichi) 



« 



^^^^ 



t 



P 



^ 



^ 



^ 



m 



m 



5 



The stars in the heav-ens are twin-kling so gay, Thy 

Ant Htm-mels-grund schie-ssen so lu - sitg die,..^ Siertiydein 



^ 



5 






V'*i|l'«i! V 




i^ 



^m 



P 



m. m. 



r» — g 







^^ 



T 



1 



? 



5 



true love sends ereet-inffs from far, far a - way, from far, far a 



^ 



true love sends greet- ings from 
Schatzlassi dich grii - ssen aus 



far, far a - way, from far, far a - way. 

wet-ter, wei-ier Ferny aus wet- ter, zvei-ter Fern\ 



y 



* 



^ 




» • ■ 



p 



^^-. yn p pa 



i : ■ ■ 



»^ — (*■ 




^e — ^ 



'p 1 1I I Sii|i I ^ hj ii III I I 



Once by the door all un - no-ticed hung a lute, my de - light; The 
Hai ei - ne Zi - iher ge - han - gen an der Thiir un - be - achiy der 



m 



^^ 



^ 






wr* — gzzfc 




^#i 
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ii 



^' p ff I ff' pT/B I CI' p LT l T^}^ h W Ji^l 



strings were stirred gen- tly by_ the breez-es at n^ht, by the breez-es at 

Wind isi ge gan - gen durch die Sai - ten bei Nachiy durch die Sai - ten bei^ 



^ 



I 



^ 



m 




¥ 



• y 



r^ 



gj 




^ 



A 



* ""ji i' I J^ ^ p I ^ p ^ p ^ 



^ 



night. 
Nachi. 



Up it flew from the trel - lis 
Schwafig sich auf dann vom Git - ier 



o - ver the 
u - ber die 



* 



n 




^ 



S^ 



k 



-^-i — g 



^ 



-X- 



p 



m 



=^ 



Pt g 



^^ 



j;¥» p- p p g I r^^ I > . n ^ p ji 3uh p' ^ 



moun- tains, o-ver fields;- The lute is my heart, joy-ous the mu - sic it 
Ber - ge, ii-ber^n Wild- mein Herz ist die Zi'ther,giebt ei-nen froh- li - chen 



^m 



5 



^^ 



/^ 



3 



I 



* 



& 



h s> I r 



^ 



^ 



^ 



yields, joy - ous the mu - sic it 

Schally giebi ei - nen froh - li - chen 



yields.. 
Schall.. 
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CALM AT SEA 

(MEERESSTILLE) 



(Original Kef) 



JOSEPH von EICHENDORFF ^788-1867) 
Tramlated by Af/A. Robifitson 



ROBERT FRANZ,0p.S,N?2 



VOICE 



PIANO 




Andante con moto 
In ballad tone dm Balladenhn) 



^^ 



IZZ 



i 



3 



^ 



w^ 



^^ 



^ 



I lean from the ship while gaz - ing In -to the depths be -low, 
Ich s eh' von desSchif-fes Ran - de iief in die Fluih hin-ein: 



Where 
Ge- 



^ 



p 



i 



-Ot 



^^ 



i^ 



iz 



t^=^^ 



tLF 



<l* *4f^ 



EIJE 






P 



^ 



^ 



Tz:: 



^ 



moun - tains and ver - dant 
btr - ge U7ul grii - ne 



mead 
Lan 



ows, And ru - ins of long a 

de Wild Triitn - tner im Jul ben 



I 



i 



m 



T 



^m 



i 



p 



jO. 






* <&&. 



* «£&. 



« 



P 



i 



i 



i'J ^ 



IZ2Z 



go. 

Schein,. 



and point - ed tur 
und za - ckt - ^6 Thilrm' 



- rets 



tt» 



greet 



me, 
de, 



m 



T 



W 



^ 



W=^=9 



W 



S 



i 



i 



i 



? 
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i^ 



t t j\j\ 



^ 



=ia 



M 



^^ 



As they oft did my dreams de - light; They 

wie icKs oft mir itn Traum ge - dachi, das 




un - to a beau 
wie ei - ne prdch 



ti-ful 
H -ge 



^^^^^^^^^^^ft 



S 



tfeUihi 



iU U J 



f= 



P 



"b: 



^ 



^cbi'' 



Nackt. I 



«s 



i^ J ^ 1^ ^ ^ 



1» 



': J ii J 11^ ' 



£ 



p^ 









r 



i 



*ii - i i 



ii>iiJi I J 



"fT^ 



jSZ 



The sea - king up - on nis watch 
See - ko-nig auf set - ner War 



towV 
te 



41: fc l lf^^ 



^^ 



■T' I f V 



^ 



~^ J J J 



!> 



V' 



« 



^ff 



^^ 



z 



^ ■- ja : 



f^ 
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i 



k 



^m 



I 



^^ 



^ 



JSL 



Sits 
sitzi 



in 
tn 



the twi 



Ught. 



deep,, 
we - rung Hef, 



As if, 
als ob 



with his 
er mii 



'y'l T r r ^1 



¥=¥■ 



J 



I 



i=J 



Ji 



:^-t 



^ 



J. 



P==: 



^ 



^ 



^ 



^ 



^ 



^ 



i 



^^ 



^^ 



^^ 



^-O^r ' t^XLLLf O ^ I- 



r 



I 



4F=if 



3i 



^^ 



H 



i 



-©-^ 



beard so 

/an g^ew. 

A. i. 



'^ V r r r r 



hoar 
5ar 



m f f 



7^' 



i 



Ofer his harp he'd 

u - 6er set - ner 



i 



^^ 



^ 



'J!»||(J- J 



^^ 






f^f r ^^^ ' ^ r f L^ 



sat 



:• :' 



^ 



i 



«e 



TTT- 



131: 



fal ' len a - sleep* . 
Har - ^ schiief. 




p 






^ 



s 



cresc. 



w 




A - bove him the ships are sail 
Da ilom - menund ge-hen die Schif 



^>'*ii ii «"i 



oiiiQi 



^^^ 



XlJ 



dim. 



m 



i 



w 



^ 



#1 "^ 
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%-^ 



^m 



^^ 



raff. 



heeds them with nev-^er a 
rii - ber, er mer-kei es 



glance; 
kaunt, 



^ 



^^ 



Prom 



V(yn 




ii 



h 



ii 



=W^^ 



m m 



ir%#j. 



p 



*r3[ 




them, 
fi — 



As in a dream - y trance,. 

griissi er sie wie itn Traum,^ 



as 
griissi 



T^ I j"^j jj U^j N 



m m 



mizzM 



■=13* 



m 



f 



-* 



« 



t 



k 



J J. J J 



^ 



TTt 



in 



a dream - y trance. 

ste wie im Trau/m, 
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To Otto Dresel 

PASSING THROUGH THE MOONLIT WOODS 

(DURCH DEN WALD IM MONDENSCHEINE) 



(Orfginal Key) 



HEINRICH HEINE (1799-1856) 
Translated by Arthur Westbrook 



ROBERT FRANZ,0p.8,Nos 



VOICE 



PIANO 



Allegretto vivace 
• H i» ...i l ^ 



m^ 



m 



i 



Pass - 
Durch 



den 



through_ 
Wald 



m 



^ 



s 



the moon - lit woods, 
int Mon - den - schei 



I 

ne. 



^^ii^'.yp^ J p 



M \.«L 



te t .h Hr 



3 



5= 



n^f 






t "li i 



^ 



• 5aL 



^ 



^ 



pi 



^^ 



J. r^ p [_f p r ii J^ J i iJ^ 



s 



late - ly saw the Elves a - rid - ing, Heard 
sah ichjiingst die El - fen rei - ten; ih 



their lit - tie fair - y bu - gles, 
re Hot - ner hori*' ich klin - gen, 



I 



41 



e 



^ 



E 




£ 



•— • — ^^ 



i^j 



i 



U^ 



m 



h- 



£ 



^W 



< < 



^ 



1 



» » g 



^ 



« 



:-. --r 






« 



i 



ii 



< V >, 



^'V, > 



i 



^^ 



-^^ 



Heard their ti - ny bells a - chim 
ih - re Glock - chen hbrt— ich Idu 



' mg. 
ten. 
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j hh "'l I ', \ J] »^ ^ J, |,J J, 



J' J J J J^ J ^ 



From the brows of their white hors - es gold - 

Ih ' re wet ' ssen Ross - lein iru - gen gilld* - 



en ant - lers were ex- tend - ing ; 
nes Hirsch'ge - weih' und flo - gen 




A 



\h p.— P p r ii J^ J iiJmj Up ^Jg-^ p ;-jJm 



On_ 

rasch. 



they sped like swans in mo - tion, Through the air their swift way 
da - hin, Tvte wil - de Schwa - ne ham es durch die Lufi ge - 





1 i V 



^^ 



^ 




B 



m 



* 



^ 



wend 



«o 



i^ r rr 



S? 



-•-s-^ 



ing. 



- t 



Then 
Ld 



their Queen, she smiled and nod - ded, 
chelnd nick - te mir die Kon' - gin, 






1 



^ . r itf Up If 



-• P- 



11 



a^E 



fete 



^ 



'If. 



^y 



^r 



i 



■■ 



i~a=a: 



j^>j j'j ^'H 



:■=■ 



g 



C*-StTlf-" ■ ' ■- 



ii i>^J' 



Sb. 



<U 



.r 



f 
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iiMmi I |i r^ 1 1 J I I 



As she kept her course un-bro - ken. 

la - ctmlnd im Vor - u - her - ret - ten. 




{g f If Itf ^ {£ 



* 



g f{t!ntrp f 



^ 



^S! 



1 



1= 



^ 



m 



i 



tf^^ 




i^# 



pp 



k 



^ 



iij |j''r< ^iiTi"^ 



^^ 



" »» r' 



T 



1*7^ 



♦ SE& 



^- 



« 



Slow 
Lanffsam 



j,¥» / vyn r' p »ij f I r "r ^^^^' ^ ^''J j: 



Shall new love my heart en 
Crali da$ met - ner 7ieu • en 



rap - ture, Oi 
Lie ' be 



did death her smile be- 
der soil es Tod be - 




T 




/CN 



/r\ 



P f p f ii r 



Htnorzando 



r\ 



j- I ::■ y>j ;> j jj'. 
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TEMPEST AND STORM-FURIES SHRIEKING! 

(DAS 1ST EIN BRAUSEN UND HEULEN) 



67 



HEINSICH HEINE (i7»»-i85e) 
Tramiated 6y Frederic /field BuUard 



(Original Key) 



ROBERT FRANZ, Op. 8, N9 4 



VOICE 



PIANO 



Agitated and passionate Aufgeregt, leidenschaftlick 

1. ^ . L ■ i=— JL. 



ll^'ihrf ^ff J j'J'.ir rHf p p J J^J'ir u 



Tem-pest and storm-fu-ries shriek- ing, Black skies and rain-sheets a - bove! 
Das isi ein Bran - sen utid Hen - len, Herbst-nachi und Re - gen tatd Wind I 




m 



nf 



S 



X 



5 



i 



^^ 



z: 



ing;, My_ far 
/en mein— ar 



WJiere is the maid Tm seek 

Wo mag wohl je - tzo wet 



off, lone - ly 
mes, ban - ges 




g^ 



r/ r^ 



^^ 



^ 



^.>^.>i,.u 






^ 



nn" 



«!!.» 



^ 



«ea. 



- r ci 



^ w 



♦ ^ 



* 



ir=r 



love?_ 
Kind?- 



M 






espress. LJ 



5 



^ 



#^ 



^ 






tjjrf W ■! a 



K3C 



* 



£ 



^f 
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f 



« 



^ 






« 
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M 



quieter than before 

(ruhiger als vorher) 

£E 



nr P rr 



s^ 



Me - thinks that she sits 
, Ich seK sie am Fen 



at her 
sier 



* 



I* 



rnmm 



I. J fij 



g 



^f 



^ 



^ 






.ti 



zz: 



u 






-« 



^ 



» ^ 



P 



^ 



i 



Es: 



^^ 



^ 



^ 



S2 



case 



ment, With eyes full of tears and 
nen, im ein - sa - menKatn - mer 



pam, 
lein: 



And 
das 



^0 



mm 




^^ 



k^ 



m 



i 



^ 



n: 



^ 



» ^ 



* *fe. 



l''^i)' 'T F F 



\^p" £# 



slowly, with breadth 

ilangsam, breti) 

^ .JP t 



BE 



S5 



3x: 



ga - zes with bit - ter long 

^^ - i^^ S^'fiilli mii Thra 



ing In - to the night and rain. 

nen starri in die Nacht hin - ein* 



ten. 




STORMY NIGHT 

(GEWITTERNACHT) 



69 



(OHgf'nal Key) 
KARL WILHELM OSTERWALD(i820-i887) 
Tratislated by Arthur Westbrook 

Allegro maestoso ed appassionato 

With uimost energy (Mit grosster Energie) 



ROBERT FRANZ, Op. 8, N9 6 



VOICE 



^ h^ i/r' 



PIANO' 



^ 



Rage, 
Grol 



^ 



s 



s 



^ 



i 



thou tern - pest, fierc - er and fierc - er, Roar still 
le lau ier, zur - nend Ge - wii - ter, Sturm -wind, 



^ 



^pE j 



se-mpre^ 



#1 ^^t^t t ^l \ 



t t %$ J 



^« 



«&&. * 






* 



nji'^z 



««a 



« Sa 



:£ 



to 



1^^ 



:& 




^ 



? 



f 



loud 
ra 



er, thou deep 
se, du wil 



rol - ling thun - der, 
der Ge sel - le, 



j,i,ii,ii,i, , ij , r^^ 



Ope 



to the 
ne dem 



le, off ne d < 



» 



^ ' i 



^^ 



«^ 



^if ^ 



« 



t^ lip^ht - nim^ the nloud - v 



* 



i 



S 



^^^ 



^ 



i 



Ite 



m 



light - ning the cloud - y, por 
Blitz das Wol ken - s[it 

A , d -~i 



[UJjIfjh 



tal, That 
ier, das$ 



it may rend the dark . ness a 
er die schwar - «g Nachi mir er 



^ 



±± 






is 



^m 



m i^ 



^— • 






* ^ 



C) sui 



sun - der: 

hel ' le. 
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te 



fe 



^ 



i 




5 



f 



P 



Com - fort I find, O 

Trbsi Uch isi nUr, o 



heav'iii 
Him 



in thy ra 
fnel, dein Ha 



dern: 




p^ 



ij' i> r fj' ■!' I y ^rT ^ ^ 



Doubt filled my bos 

Zwet fel im Her 



om my blood 

zen, Zorn 



mad - ly sur - ging, 
in den A dern, 



j,»,i;if ^ fn, , fl p 



ri. rif t 




^ 



I 



£ 



^ 



^ > r J 



£^ 



s 



^ 



£ 



i 



^ 



When from my loved- one 

bin ich von mei - nem 



now I did sev 

Mad - chen ge - schie 




\fifn ''i^JM 



er. No kiss, no 

den, ohn' Kuss wnd 



^ 



/ 



jS 



^ 



-* 



-«• 






w^ 



^ 



/i;^. 



* *^*^ • 



^^ 



i 



^ 



^ 



£^ 



word; 
Wort 



h^' J. jij i 



So I went forth. 
so ging ich fort 



3: 



^ 



In tne tern - pest and 
in die grol len - de 

coUa parte 







-t 



VH'liyi^j: j'g 



^ 



j5^. 



/gt» 



fe 



azzzji 



* 



^ 



^ 



« 



"^f ^ 
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* 



\K^^..\ J i'Ji l 



n'f. 



i 



nightjpeace gone for - e^ 
Ndcht und su - che Frie 



w^. 



^ 



n\ 



er. 
den. 




Woe! 



no more my 
axif e wig 



bos - om may cher 

ist mir ver - lo 



^ 



tf.-gJMg|vgf.g^ 



i^h That sweet 
ren je - nes 



^t=it 



t^ 



u 



^^ 



■=■=! 



|V'^'# - j 



XT , 



3 



-^ ^ *^ 



^ * 



"^ 



*^ 



« ^ 



<$i6. * 



te 



J^j flj^ 



3^ 



^S 



^ 



^ 



^ 



^ 



hope of a bliss 
se ' li-ge Gliick. 



ful un 
des Bun 



p\\^ ^Hp-rfl^ 



ion Which her eyes' fond look oft has 

des, das ihr Au - Re mir zu- /^e - 



-•- 9 V Mi - 



t 



I 



Lrrj LLT^ 






g^ , J j 



5 



*ii 



««&. 



ife 



* 






»Sa. 



FXJ ^^i' > 



prom 



ised, And 
ren und 



in the glow 
der glii 



of our lips' com -mun - ion. 

hen - de Hcmch^^^ des Mun - des. 




72 







i 



6 



£ 



^ 



truth 



ye have ban 

thr ge - lo 



ished! 
geni 



Sharp 
Schnei 



p^^'^q ^ ^K 




^ 



ly goes through my 

dend Juki* ich durcks 



^m 



a=a 



^ 



^ 




9 



:bJ 



r 



z 



ZZ 






»^ 



p 



^ 



^ 



^ 



/» 



i 



s 



^ 



heart an an . guish 

Her% mir he hen 



Like light- ning^ glare: 
das Bli - ixes - lichii 



''She loved me 
ste liehi nUch 



^''■^' 'jfifHl ^ J 




-«■ 



^ 



■^^ 



r 



i 



19- 



^ 






sz: 



^*- 






3: 



¥I.-1«8 1 



M 



ad lib. 



ne'er!" 
nichil 



f=^^ 



My heart 
mein Herz 



now is 
ist ge 



S 



m ' i^ 



^ 



^ 



bro - ken, why long - er 
bro ' chen, was soil ich 




-^ ^ 

Ian - guish? 

le - hen? 



a tempo 




Chide 
Grol 



thou loud 
le lau 



er. 



voice of the tern 



ier, Ge - wit 



ier - sittn 



^U- vffv-^h^^vgjvgjvfj 



pest, Flam - ing 
me, flam - men -der 



U 



IJ ^^^ ^ LI 



^^ 



JT ^ 



^^ 



i 



3 



^: # 



# 



to 






*E^ 



♦ *fey 



* «feL 



^^^ 



^ 



rT~rr 



1=1^ 



a tempo 



^ 



f 



p 



heav 
Him 



en, wild 
we/, w/d 



and au 
und ver 



da 

mes 



Clous, 
sen 



^ ftrV vQ^ j^ ^ fj V f j i 



Let 
lass 



in my 



/?oco /•// 



U' »J. L^_^ 



te 



^. 






•O" 



* 



^ «&5i^ 
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^ 



r? ^-M 



'm 



heart thy wrath 

ei - ^^'^t mit dei - 



be re 



ech 
Grim 



^ 



oed, 

we, 



Let 
/ass 



me for . 
die 



^ 



^ 



3 



jy 



s: 



^ 



* 5<a. 



* *&!V 



^ 



te 




J^ J J^ i) 



get 



her, so cold 

ie nvick e 



and un - gra 
wi^ ocr - ges 



cious! 
sent 




^ 



*^ Larghetto 

^m. With deepest feeling* (Mit inmgsterEn^uidimg) 



^ 



^ 




But 

A 



j '' w j \j i tr ' 



^ 



thou art mute, 
ber du schzveigst, 



in 
in 



m fin 




pp dolce 




rain 



gen - tly flow 
seln ' den Re 



gen 



Bless 
wan 



ing for an 
deli dein Zorn 



sick 



75 



dnlce 




Mill ^r k k ^»^r 




^ 



.^^ 



^ 



^ 



^ 
/» 



^^ 



^ 



^ 



life to me! 



Maid - en, thcwi dear - est, love me as I love 

M'di - chenix, Ge - lieb te, lie be mich wie - 



WJiJ^f 



^ 



5 



i 



IjUfj ''^'''J 



:y^'i^^'tf^!f 



^ ««^ *"Sa. 



76 



To Joseph Fischhof 

REQUEST 

(BITTE) 

(Original Key) 



NIKOLAUS LENAU (i802-i850) 
rratulated by Arthur WeMrook 



ROBERT FRANZ,Op.»,N<.';^ 

(1815-1892) 



VOICE 



PIANO 



LarghettO SOStenutO (Mil Uefster Innigkeit) 



i^ 



Turn -to 
Weil' auf 



m 



? 



me, 

tnir, 



dark eye so 

dii dunk - les 



ten 

Au 



der 



^^ ^ — #- 

Let — me 

U - be 



^ 



p legato 



^ 



f 



^ 



f==^ 



2 » 



^^ 



^ 



2^ 



''l>^ J_i^ ;; I } ■ 



w 



feel. 
dpi 



thy 

71^ 



gen 



tie 

«6 — 



might, 
Machi, 



With 



thy grave and_ dream - y 
sie, mil - d^, irdu - me 



^ 



m 



T 



'H' i h, ^ 



r* * 



■=• 



f 



/> ^ — 



r=f 



i-« 



i^ 



3 



tb^ 



^^ 



P 



r ^j' 



sweet - ness, Thine un 

ri . sche, un - er 



^m 



fath - om'd, won - drcus 

griind - lich sil - w^ 



night. 
Nacht. 



^ 



^ 



i 



9 



r 



& 



as 



H 



m 
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P 



k=^ 



* 



a 



^^ 



^ 



-* 

Take, now, with thy som - b're mag - ic From my 

Ninwt mii dei nem Zau - her - dun - kel die - se 



to'^Im^ 



^ 



^ 



u 



^ 



-^ # 



^^f 



^ 



-9 ^ 



f_5 



i^ss 



-* * 

P 



\ »m 



1.3 
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EMANUEL von GEIBEL (1815 - 1884) 
Transiated by Diajia V Ashton 



To Frl. Louise von Platen 

FOR MUSIC 

(FUR MUSIK) 

(Originai Key) 



ROBERT FRANZ, Op.lO, N91 

(1815-1892) 



VOICE 



^m 



Andante molto sostemito 

}Viih feeling^ 



PIANO 



m^m 



J J i J^JO ^ 



Now the shad - ows dark 
Nun die Schai - ten dun 



en, Star on stars a 
kehi, Stern an Stern er 






light, 

wachf. 



^m 



^ 



il canto molto espress.V 



f ^ g y ? 



^^ 



fr'n; j,if-^ 



i 



j ■>i.,j .•'^^^•?i 



^ 



^^ 



s 



^^ 



1 



I f- '^^ 



I 



to 



''^" M r r 



Mr F [^ 



^fe 



What a breath of 
welch ein Haiich der 



long 
Sehn 



ing Floods the air at 

suc/i/ flu- let durch die 



night;. 
Nacht^ 



^ 



j ., j,^ 7 tTj 




^^ 



;^:^^ 



? 



i 



P 



cresc 



p^ 



^ 



^ 



.fj ji'-' I 



I'fl* I 



4a 



^'iV- J' JJ 



ife 




J' J' J J I p- -^ 



Through the sea of 
Durch das Meer der 



fan 
Trdu 



cy 

me 



Steer-ing with - out 

steu - eri ' oh - ne 



rest^ 
Ruh:^ 



pn :j^ 



^B 



■y '^. 1 ^-1 -0' . ■/ j : «/ 



I 




ij'"i J i 
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^ 



^ 



Seeks my soul 
steu - ert met 



m 

thy 



ne 



ZOL 



spir 
See 



it, 
U 



M r 'F F 



fii 



^ 



Ha-ven, oh,- 
jDei-n^r See 



how blest. 
le zu — 



;^ 






7 i 7 3; 7 



dl 



P 



p 



p m 



P 



eresa 



pthl^ ,L J 



i 



1^ 



» 



I J] L' ' iji l 



C 



^ 



rMJ J 



j iJ>i'J 



^ 



p 



Take my heart's de 
Die sich dir er 



vo 



tion, Thine it is a 

ben, nimm sie ganz da 



lone!- 




te 



cresc. 



m I p 



rpiir^rr7 i rj:JTr ^ 



^^ 



Ah,thou knowlst that nev 
Ach, du weissi, dass nim 



er 

mer 



I have been my own, have been my own. 
ich mein ei - gen bin, mein ei - gen bin. 



^^ 



-' # , T-g — :g — f» , -:^^z — :?J2:iL:i-:=T^= P— := — "r" . f 

wr w al B — g — ■--■ 



^ 



3^ 



» 



ML-22-S 



i 



te 



cresC' 



vv ^iJJP 



r~ 



t 



* 



-m =Pi i — *^^ 



f 



"^ * 



80 



To Frl. Louise von Platen 

HARK! HOW STILL 

(STILLE SICHEKEIEIT) 

(Original Key) 



NIKOLAUS LENAU(i80S.i850). 
Translated by John S. Dwight 



ROBERT FRANZ,Op.l0yN92 



Andantino con moto 



VOICE 



p^^ 



PIANO 



J. J' I P 



Hark! 

Horch, 



how still 
wie still 



Mir ^ 



the dusk-y wood has grown! 
€S wird ttn dun-keln Hain, 






^^ 



m 



9 



M 



V 



i 



■^ 



« 




? 



i 



5 



jS3 



f 



i 



« ^ 



<& 






« 



^^%f F "^ M F 1 ' -^' ^'r"iT ^ * 



pfe 



Maid 
AfaVi 



en, we are safe and all a -lone,. 
cken, reir sind si - cker und al - leitu- 



Eve - ning 
Still ver ■ 



^ 



i 



■=< 



i 




s 



w 



w 



9 



^s 



ffl 



iffl 



lS 



lS 



P 

A 



m 



-m — 0- 



£ 



f 



^ * 






* «£e6. 



« 



5«^ 



* "^ 
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^Sk Ji ^r^^T' ^ ^"^■'"^^ j^ Xpi r" (Ti ^ ^ I V c p 



wear - y sound.. 
mil - derKlang,. 



On the blos-soms that be-side thee blushed 
Aufden Blu -men, die sick dir ver- neigi, 



Zeph - yr, 
schlief das 



# 



w 



i 



^ 




^m 



M 



W 



fm 



Q^ 



^— # 



PP 



^ 4 



? 



2 



azi=a 



1=1 



• — w 



*ri 



?r?^ 



^ 



« ^ 



« «Eiii 



^ * <ito~"'^* ^ 



^i^^ 



^ 



^, 



^^^^^^^ 



^^ 



/»p 



r t M J i j^ 



fall- ing fast a - sleep ,_ is hushed. 
letz ' te Litfichen ein und schweigi. 



I may tell thee now, 
Sa-gen darf ich dir, 



for we're a- 
wir stW al- 
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THOUGH THE ROSES NOW FLOURISH 

(UND DIE ROSEN, DIE PRANGEN) 



(Original £«g) 



KARL WILHELM OSTERWALD (wso-iss?) 
Traftslated by Arthur Westbrook 



ROBERT FRANZ,Op.lO,N0 6 



VOICE 



PIANO 



Andantino Simply (Einfach) 



s 



l"! MP J' Ql J' J> J) JM ^' J^ 



Tho' the 
Und die 



ro - ses 
Ro ' sen. 



now_ flour- ish, Soon will blow the cold 

die pran-gen, drii - her - hin fahri der 




winds, 
Windy 



And en 
und die 



joy - ment will fade Ere it scarce -ly be 
Lust isi ver - gan - gen fast eh^ sie he 




i 



^m 



a tempo 



\ ^p ^ I J^ ^ff \^ I J^ I > p I ff ^ ^ 



gins._ 
ginni^ 



Songs of birds are re - sound- ing Far and wide o'en_ the 
IJnd die Vog - lein, die sin - gen, wtid die Lufi, die ver- 
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^m 



cresc. 



All ttie" 
durch die 



f 



p J'' I ^' liJ^ ru 



land^ 



air rings with 
Weli gehi ein 



mu - sic, Yet_ 
Klin - geuy und^ 



s 



^m 



m 



m 



It 



¥ 



e 



I 



cresa 



^m 



i 



^ 



fe- 



^: 



^^ 



^^ 



£ 



^ 



5 



• 



^^ 



none un - der - stand, 
Kei - ner ver - siehi^s. 



And the stars, shi - ning— 
Ufid die Sier - ne, die^ 





s 



j I > .n jm > 



cresa 



p 



«s 



clear - ly, Their night - ly swatch keep,_ 

schei-nen so hell durch die Nachiy. 



But 'mid this great 
ich a - ber ntuss^ 



M 



^m 







^ 



^m 





cresa 



s 



i 



s 



s 



5 



-; — a: z: 



^" 



t^ t/ 



^'1. p p ; ; r^p ^^ 



^ 



splen-dor I 

wei - nen in 



on - ly can weep. 
mii ' ten der Prachi. 
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I WANDER THIS SUMMER MORNING 

(AM LEUCHTENDEN SOMMERMORGEN) 



(Original Key) 



HEINRICH HEINE <m»-i8S6) 
Translated^ ArtkurWestbrook 



ROBERT FRANZ, Op.ll,N02 



Andante con moto 



P 



VOICE 



PIANO< 



^ 



^^ 



^ 



espress, il canto. 



I wan - der this sum 
Am letich - ien-tb^n Sotn 



^m 



mer 
nter 




m 



F r Mr M r m 



morn 
mor 



ing 
gen 



Here in my gar 
geK ich im Gar 



den a - lone. 
ten her 



urn. 



i''CT^ 




The 
Es 




^ 



^ 



-la 



■S- 



^ 

^ 



«^ 






t 



^ 



r M T :^ [J 




^ M4> p [T ^^ 



flow - ers are whis - p'ring and nod 
/7u ' stern und spre - chen die Bin 



ding, But si - lent I wan - der^ 
men, ich a - her^ ich wand - le 





^^ 



nf 



m 



u 

w 



•o- 






* 5&. 






z: 
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The flow - ers are whis - j/ring and 
Es flu ' stern und sfre - chen die 







^ 






^ *^m 
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MAX WALDAU (i8«a-i8M) 
Translated bjf Diana V Ashton 



A CHURCHYARD 

(EIN FRIEDHOF) 



(Original Key) 



ROBERT FRANZ, Op. 13, N? 3 



VOICE 



# 



Andante con moto 



PIANO 



^ 



t 



5 



i 



^ 



-^ 



^ 



■^ # 



Phan - toms of flames now ex - tin - guished Flick - er o - ver the 

Sche ' men er - lo - sche -ner Flam - men fa - cherfi u - her das 




I 



f^ > r g ff N ^ 



^ 



m 



fen; 



^^ 



Moor^^ 



Tears from bum - ing lash - es 

Thrd - nen bren-nen-der Wim^ - fern 



Hang on the reeds Uke 
flim^'fnern als Thau am 



fe 



i 



:s: 




"3: 



^ 



2 



_j 1 1 j.tpjj' p 



^ 



cresa 



m 



s 



jCE; 



ram, 
Bofcr. 



Graves with with - er'd gar -lands, 
Wei ke Kran - ze ann Gra - be, 



Fa - ded heart in each breast.. 
wet - ke Her - %en da - riit,. 




Soft- ly rus-tle the wil-lows, Peace and e -ter-nal 
lei - se raitschendte Wei - den Frie -dendar - it -her 



rest. 
hin. 
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WOLFGANG MULLER (isie-isia) 
Translated by Arthur Weatbrook 



To Frl.Hermine Haller 

DEDICATION 

(WIDMUNG) 

(Original Key) 



87 



ROBERT FRANZ,Op.l4,N91 

(1816-1892) 



VOICE 






PIANO 



Andante espressivo (Innig) 
n^ 



^ 



^ 



^ 



Oh, thank me 
dan ' ke 



g 7 " I r p 



not for what I sing thee,- 

ntchi fur die - se Lie - der, 



^ 



Thine are the 
ntir zietni es 




m 



r [? I r~iT •> I r >' ^' 



r ;t r 7^r^ 



songs, no gift of mine. 
dank - iar DtV «u setn; 



Thou gav^st them me;. 
Du gabsi sie mir,. 



I 
ich 



but re 

^c - be 



Fi ii n 



^ 



^ 



* 



^^ 



ai 



f 



-^ 



s^ 



s 



s 






* * J* 






rf^'i^ J ji ,h r^^^ ^ 



turn thee what is and ev - er will be thine. 

wie - der, was jetzt und einst und e - wig Dein, 
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i 



il 



5 



5 



^ 



^ 



^ 



r r I 

ev - er. Th- 



Thine were they ev 
Dein sind sie al 



^Tj one for 



ev - er. Th^ light i;<^ch 

we ' sen. Aus Dei - ner 




^ 



in thv dear eves shon^ Tru - Iv hat 



5 



^ 



F^ 



in thy dear eyes shon^ Tru - iy hath taught me 

lie - ben Au - ^^n Licht hab' ich sie treu - lich 



how_ 
ab 



to 




m 



£B 



i 



5 



f M r I? ^ 



^ 



^ 



^ 



read them; Dost thou not know. 

• le - sen, kennst Du die eig 



they 
nen 



are. 
Lie 



thine own, . 
der nichi? 




31 



^ 



m 



I 



^ 



r 
i 



s 



l>T J - ji ^ 



^ 



^ 



^ 



^ 



*ea. 



i 



!i.^-? A i 



^ 



(^ M r P J ^ 



Dost 



thou not 
Du die 



know 

eig 



they 
nen 



own?- 
nichi? ^ 




UL-ZB-Z 



To Frl. Hermine HalUr 

IN THE WOODS 

(WALDFAHRT) 



89 



F. KORNER . 
Tranxlnt>^d by John S. Dwt'gAt 



(Ortginal Key) 



ROBERT FRANZ, Op. 14, N9 3 



Allegretto con grazia 
Fresh and light (Frisdh utid let'cht) 



ml 



VOICE 



The woods, 
Im Wald] 



PIANO 




* 



g 



^^ 



i 



p r I ^ ^^ 



? 



r p p 



woods are green and fair, The branch - es wave soft - ly, and f lowVs are 

Wild tst^s frtsch und griin, da we - hen die Zwet - ge, die Blu - men 




* 



^^ 



r/rsc. 



m 



^^ 



^ 



£ 



there, And the heart. 
hli'Mt, dtirch die Wi - 



feels glad in the joy 
- ffel lachi und in^s Ilerz. 



ous gleams Of the 
hin - eiii das 
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m 



clear 
Htm 



^m 



blue sky and the suif s 
ftiel - blau und der Son 



bright beams In wood - lands, sha-dy wood 
nen - schetn im Wald, im k uh-len Wal - 




i 



t: 



///f 



^ 



Mr -[ Pi 



^ 



are the 



lands 
de. 



The woods, 
Im Waldl 



the 



woods are the realm of 
Wald^ isi der Lie - he 



love, The 
Reich, da 




birds trill their songs m the boughs a - bove, The flowVs_ by breezes are kiss'd and ca - 
st7i - ^en die ^^- l^i'*^ o,^f j^ - ^^ Zweig, da wiegi die Blur^men ein ho - sen - der 

It I ^^"" m^i I m^" 




,Zidi 



I 



ress'd,And I kiss 
Wtnd, utwi tcfc wieg^ 



^ 



and cra-dle thee on 
und kii - 556 dicky herz^ 



* 



I 



ap^ 



my breast, In wood 
ges Kind, im Wald] 



lands, 



tm 



m 



m 



s 



% 



s 



E 



i 



^ 



^ 




IE 



^ 



^ 
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i 



-*^V 



sha - dy wood - lands 
kiih - 1 en Wat - de. 



When red 
GliiM roth 



^ 



£ 



^ 



through the boughs streams the 
durch die Zwet - ge der 




fc» 



M J i^ 




E 



p 



1 



^ 



. Iv dot] 



^ 



eve - ning light, And twi 
A - hend - schetn, und dam 



light 

meri 



calm-iy doth her - aid 
let - se die Nackt her 



night, 



etn; 




* 



I 



"/ 



^ 



L ^ ' 

^ 



n^sv. 



1 



^ 



i^ 



s 



? 



Wend we our 
damn zteKn wtr 



way, and seek_ 
hetm, dann klingi^ 



our rest _ 

und hliiht^ 



Still the en - chant>ment doth 
Wald - lust, Wald-rau-schen noch 




I 



fc 



^^ 



^ 



w 



fill 
durclis 



our breast Of wood 
G^ - miiih vom Wald, 



lands, sha-dy wood -lands. 
kiih-len Will - de. 



vom 



V TJ^wU^WJ 



eii 



*^ 



c\* 



'^ 



* 






fe 



gi 



^ 



-«H^ 



rs 



i 



«a.* 






f 
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HEINRICH HEINE (1799-1856) 
Translated by Ellen Frothingham 



To Fran Sophie, Erbgrossherzogin zu Sachs Weimar 

THE PINE-TREE 

(DER FICHTENBAUM) 

(Original Key) 



ROBERT FRANZ,Op.l6,N93 



VOICE 



^^ 



Andaate maestoso 



PIANO < 



(' 



^ 



^m 



A pine-tree stand -eth lone - ly Far 

Ein Fich - ten - baum stehi ein - sam itn 



^\K <^ r^ r r 



^m 



I 



^s 



W 



f 



S 



p 



^m 



^^m 



fL. 



^ 



^ 



^^ 



^^ 



I 



3ac: 



-rtr 



north on a bar-ren height,— 
Nor - den auf hah - ler Hok, 



He slum 
ihn schld 



bers, the snow a r 
y^/; fnti wei - ««er 



te 



^ 



s 



^^ 



s 



^ 



m 



^ 



^ffi 






^ 



I 



i* 



i 



fs 



^ d ''^^ 



^ 



jZZ 



^ 



^f* * 



5:at'* 



te 



r « ^ i ^J' i> 



f ^ f r I j^ ^ 



* 



bout him Are wrap-ping their folds of 
De - eke utn - hiil - len ihn Eis and 



white, Are wrap-ping their folds of 

Schnee, um - hiil - len ihn Eis und 



pt t i i i 



* H * i 



^ 



m 



i 



i 



^ 



m 



i9- 



^ 
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h, 



with fervor 

P (mif Warme und Innigkett ) 



^ 



^ 



I 



^m 



^ 



His dreams are of a palm 

Er irduntt von ei ner Pal 



^ 



b, 



tree, Who 

me, die 



r^m ^^^ 



I ^JJT] I^JTH I 



J. d ^ 



i 



S' i\ £ 



n 






m^ £1 



n\^ < - 



a 



ey^ 



i^ 



^^ 






^ 



^ « 






■ST 



zz: 



^ 



^ 



te 



^^ 



^ 



^ 



pp 



-r— 



far in east - ern 

fern im Mor - gen 



lands 

land, 



Si - lent - ly stand - eth, 
etit - sam und schwei - ge^id 







« 



^ 



r^m i r^m 






V*2: 



"3: 



3 



^ 



j^ 






i 




1 



i 



£ 



iS. 






bp^ 

^ 



*^ 



« 



ftii r""^ ^p r -^ p Tr i)| | j^^J_Jui i J_j^^ ^ 



griev 



mg 
eri 



A - lone on her burn - ing 
auf bren - nen-der Fel 



sen 



sands. 
wand?- 
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To Joseph Tichatscheck 

SERENADE 

(STANDCHEN) 

(Original Key) 



KARL WILHELM OSTERWALD tt8«>-i887) 
Translated by Elisabeth Riieker 



ROBERT FRANZ,Op.l7,N02 



VOICE 




Andantino con grazia With fervor and tenderness (Innig und zart) 



PIANO 



i 



£j I J^' P LJ 



^^ 



I hear the stream - let 

Der Mond ist schla fen 






^ff 



rresc 



»M M r P P 



trim 
sind 



their lamps, Once spark - ling and 
von al - le7n Fun keln und 
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And, at my win - dow 
Und vor dent Fen sier 




pi 



5 



S 



i 



1 



^m 



^ 



mz£ 



pon 
lei 



d'ring, 
se 



Whis - pers, so soft 
sdu - self so lieb 



and kind, 
und lind 



etn 





^ -f' p- Fir 



softly 

(leicht) 



W 



^^ 



ft± 



gen - tly mur - m'ring wind; 
Jri - scher Frith - lings - wind; 



I hail it in its 
ich wUnscMthm. gu - te 




^ * ^ *^. 
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j^^ 



u i i' p cJr^' ip 



^ 



s 



^ 



Now it bears a mes -^ sage from 
Und — horsi dws sack - ie fo 



wan-d'ring. 
Ret - se. 



me; *^Hap-py 
chen: "Gu - ie. 




^ *^ * ^ 



|¥^i J' J) i J^ ^ 



^^ 



^ 



rest, hap-py rest, my child!" 

Nachi, gu - ie Nachi, tnein Kind/" 



Dost hear its mes - sage 
Dtch griUsi der Friih - lings- 




^m 



softly 

ileicKl) 



Q n i) > J) I p ^ 



^ 



mild? 

wind; 



It_ prom-is'd it would greet thee. 
er hai ^s mir ver - spro-chen. 




i^ ^<^ * ^ 
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WOLFGANG MtJLLER(i8i6-i878) 
Translated by Elisabeth Biicker 



IN AUTUMN 

aM HERBST) 

(Original j:ey) 
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ROBEKT FRANZ,Op.l7,N96 



Allegro maestoso Gloomily (DOstei-) 



VOICE 



PIANO 



^^ 



i JvJ^ 



^^ 



^ 



^ 



The heath - er is brown, once bloom - ing so red; . 

Die Hai - de ist braun, einsi hliih - ie sie roth;. 



The 

die 



i 



I'l. » 1 



g^ 



^ 



J ln j ^ 



r 



p 



^^ 



rwT 



i 



:£. 



s 



s 



^ J) J) J ^ 



^^ 



^ 



birch tree, once green, is bared to the 

Bir - ke ist kohl, griin war einsi ihr 



blast; Once twain we did roam, now 

Kleid, einsi ging ich zu zwei^n jeizi 







walk I a - lonej. 
geK ich al - lein; 



Oh! sor- row- fill Au - tumn, I would it were past! A- 
weh' ii - ber den Herbsi und die gram - vol - le Zeiil o 



'fh '■ClTJT L' 



^^ 



^^ 




s 



s 



zj/" 



^"i>. r r j> ' ^ 



fe 



1,5 
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molto rit 



pi^ a tempo 



V p r~P ^ I j 1'^' ^' "p r M I ^^ M ^ 



wek. 



a - las!, 
o wehl. 



Oh! sor-row-ful Au - tumn, 1 would it were past! 
weh, u ' ber den Herbst und die gram -vol - le ZeitI 



m 



^^ 



i J j Ji 



^'\, nJ~Jki ^^ 



nf a tempo 



moUo rit. PP 



^m 



£ 



;i7-i 



m 



s§ 



s& 



t 



^ 



t; 



1* 



&1 » 




p 



* ^ ' ' M ^ ;> JO J^ Jm J 1^ y I r 



^;: — 

3e: 



g 



Once bios - som'd the ro - ses, now with - er they all; . 
Einsi blUh - ten die Ro . sen, jeizt wel - ken sie all', . 



The 
voll 



4 



m 



^5 



^m 



i }> ;^ 



flow* - rets, once fra 
Dtifi war die Blu 



grant, now 
me, nun 



with 
zog 



er 
er 



a 

her 



way; . 

atLS; _ 



Once 
einst 




ML-171- 



i 



fe 



^^ 



i» 



^^ 



y "7 



Q i J^^i i j i j_;nni>J i|j^ j^ j ^^ 



^ 



two gath-ered flow'rs, Now I pluck a - lone; . 

pfluckt' ich zu zwei'n, jetzi pflucK ich al - lein;^ 



All flow'rs are with -er>d and 
das wird ein diir - rer, ein 



[W 



g^ 



J: 



^-T y r » 



^m 



^^ 



3^ 



fl^ 



p 



^m 



It: 

ai 



^^iT 



r J-i' J)l! ; 



I 



i 






yj r P y 



^ 



^ 



m 



^ 



scent - less to - day! A - las, a - las! — 
dufi - lo ' ser Strauss I o weh, o wehJ 



All flowers are with 
Das xvird ein diir 



a tempo 



er'd and 
rer, ein 




^ % 




Piu lento 



^-0- 



g [T r i 



^^ 



^ 



i Juo 



scent-less to - day. 
rfte/if - Zo . ser Siratcss. 



The world is so drear that once wfts so sweet; I 
Die Welt isi so 6d\ sie war einsi so sohon, ich 
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m 



atemfio 



Hi. 



i J^ JHJ it \ ^^''' 



Largo a tempo 



r J ^ Jip 



once was so rich, so rich; 

war einsi so retch, so retch, 



Need - y now am 
jetzi bin ich voll 




P 



Very passionately 
f (Sehr leidenscki^lich) 



m 




fa tempo 



^p 



p rr r 



i 



r r I I r p [? ^ 

I! Once twain we did roam^ now walk I a - lone;^ 

Noihl^ einsi ging ich zu zwei'n jeizi gek ich al - leinl^ 



My love is 
Mein Lieh isi 




i 



ft. 



y^ 



S 



m 



^ 



^ 



m 



^ 



^ 



^ 



-m — w 



false! Ah, then let me die! 
falsch, o wd - re ich iodil 



My love is 
fnein Lieb isi 



false! Ah, then let me 

JhlschI o wd - re ich 



die!. 
iodil. 



ih'uJ^ I 




jz^^ cresa 



m 



f.\ — "m: — ^r 
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RUDOLF GOTTSCHALL (182«- ) 
Tramlatedl^y Frederic Field Bullard 



(OrigintdJCey) 



ROBERT FRANZ, Op. 18, NOl 



Andantino \fery fervently (SAr innig) 



VOICE 



PIANO< 



^ 



^ 



^ 



K ^t J J 



mi 



E5 



Ma - rie, thou watch - est 
Ma . rie, am Fen - ster 



from thy bower,Thou 
sit ' zeet die, du 



gen-tle, love - ly 
lie ' besj sU sses 





£ 



^ 



^5 



^ 



^^ 



P 



^ 



P 



£ 



J^-* 



maid, How sweet-ly flow- er 

Kind, uttd sieJisidetn Spiel der 



plays with flow¥, By eve-ning- zeph 
Blii - then zu, ver - wehi im A 



- yrs 
- bend- 



^=i 




f 



^ 



rr 




us 



isff V 



rFw 



z, z. •^ 



t-T 




i ji J. .j>.r I jouj ^g 




pass - es there, He 



swayed And 

m9u2 Der 



if a stran - ger 
JWmdr^er, der vor 



soft - ly bares his 
liif - iet Jromm den 



f B ' ' 



? 



:s: 



v% r p V < 



rr 



^ 



y ^ ^rip 



;fe 



^ 



^^ 
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t Mr IT [T r I 'r -^^ ^'^' ' f ^ O^^ 



Thoa art, in truth, a ten- der prayer, So fair and ho - ly 

du bisi ja selbst wie ein Ge - hei, so JromnijSo schon, so 



I 



~ 



s 



i 



^ 



I 



^w 



^^ffW 



m 



If 



^ 



.& 



i 



^^ 



I 



je. 



^ 



^ 



^ 



^ 



thou! 

gui 



The 

Die 



f low-ers gaze with 
Blu - men - au - gen 



^ 



"=i 



4^=^ 31=1= J - *' 






^ 



J 



^ 







^ 



n 



a 



g 



^ 



L-r r ^ 



f 




f^ jQ^'J J I j^j^jj^j JH J i'^ r 



^ 



^ 



flow-er-eyes Up 
seWi em -for zu 



to the light. 
dei-ner Au 



. of 



thine.- 
LichtL 



The 



fair- est bios - som 
schiyn-sie Blum' im 
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* 



m 



f I M^ f'^rj [T I J^J'^f I ii J^i-^J'i' 



'neaththe skies Is 
Fetirsier-flor isi 



thine own face_ 
dock dein An 



di 



vine. The 

sicht, Ihr 



ves-per - chimes are 

A'bend'glo - cken 



^^ 



^ 



^^ 




^ 



rr 



tf 



«fe» 



^ v < 



m 



^ 



^^ 



I 



^ 



pff 



^ 



*=5 



£ 



^^ 



^ 



greet -ing thee In 



sweet- est mel 
sil - sser Me 



o 
lo 



dy! 
die! 



Oh, may no storm 
hrecV der Stvrm 



itj i i > 



m 



:s^ 



^ ' ^fJp 



r'^r^ ^ 



p 



r: 



g 



^m 



i 






i 



m 



f 



I'-'f ^i'^' ^^ i r ^J_i^J^>< 



e'er breakthe f lowlrs^Nor yet thy_ hearty Ma - rie! 

die Blu - men nie, und nie dein Herz,.^ Ma - rie! — 






^ 
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THE RHINE, THE RIVER OF STORY 

(IM RHEIN, IM HEILIGEN STROME) 



HEINRICH HEINE (iTM-isse) 
TVamtated by Frederie Field BuUard 



(Original Key) 



ROBERT FRANZ,Op.l8,N92 



VOICE 



PIANO 



In legend tone (Im Legendenton) 
Andante Softly (Leise) 



iftiiOii J jijv iJM f J Jn }. jwi J r 



The Rhine^ the riv - er of sto - 
/m» Bhein, im hei - li -gen Siro 



ry, Re - fleets in its depths of 
fne, da sfie - gelt stdi in den 



pi 



Sg 






1 



£ 



S 



^ 



f 



£ 






p J.. .i^w> i J i^rj^\ ^. J ^) ji i |j j>^. ^ J^ 



blue Co - logne, the g^reat and ho - ly And her great ca - the - dral, 

Well'n — mit set - nem gro - ssen Do - me das gro - sse, hei - li - ge 



i'^Xi " l i'TTf 



i 



^ 



m 



1 



S 



iS 



^ 



■^^ 



■ ' < i ^ 



«^ 



* ^ 



^ «^ « 



«fl>. ♦^ 




too, Her great ca - the - dral, too;_ 

Coin, das gro - sse hei - li - ge Coln,^ 



Where - in there hangs a 
Im. Dome, da sieht ein 
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i 



* 



m 



^ 



te 



E 



g 



oaintF. 



;e 



[S 



'^. 



vir - gin With back- ground of paint P- ed 
Btld - nis, auf gol - de - nem Grtin-de ge 



gold;. 
malt; , 



And, though my life is 
in met . nes Le - &&n« 



f 




a^ 



i 



^* f 






*<iS^ 



wild and sad. She smiles from the can - 



JL 



Mi^ J^ I A J^ ^ 



f 



wild and sad, She smiles from the can 
Wild - nis hafs Jreund-lich hin - ein 






vas old, She smiles from the can - vas 

ge - sirahlt,^ . hat's Jreund-lich hin . ein ge 



i 



3=i^ 



S 



1^ 



ag 



^ 



cresc. 



i^ 



£ 



^ 



^ 



«s5 



%& 



«&, 



1*11 i^JivJ' 



^^ 



^ 



^ 



g m 



5 



^ 



E 



1^5 



old. Fair flow'rsand cher-u - bim 

strahlt. Es schwe - ben Blu -men iind 



hov - er A - round the Vir - gin there Her 

E/ng- lein um uns' - re lie be Frau; : die 



pp -==r 



f 






m 




m 



£ 



I 



t 1 



^*^ 



<Sa. 



« ^ 



^*^ * ^ *«j^ * ^ 



*a 



^^ 



T 









p 



eyes and her lips and her fore -head 
Au - gen, die Lip -pen, die Wang -lein. 



Re-mind me of those of my 
die glei^hen der Lieb - sien ge 



fair. 
nau. 



>fc 



m 



^ 



g=5 



ffi 



T* 



m 



1r 
pp 



w% 




Szs: 



\ 7 < ^ 



) J _K 



S 



*■• z: 



<2fej». 



z: *■ 
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HEIKRIGH HEINE (1799-1856) 
Translated Sy Arthur Westbrook 



To Richard Wagner y ffie composer ofLohengrin^ 

THE SPRING'S BLUE EYES 

(DIE BLAUEN FRUHLINGSAUGEN) 

(Original Key) 



ROBERT FRANZ,Op.20,Noi 



VOICE 




Allegretto con grazia Lipht and tender (Zari und leicht) 



PIANO 



i 



^ 



s 



W 



J, J) J JmJ"^ 



M 



g 



T he Spri ngis blue eyes are look - 
Di£ blau - en Friih - lings - au 



ing From out the dew - y 

gen schaun aus — dent Or as her 




^ 



3(1 



i^mnrni 



m 



3 



1 



€— ^ 



^ 



^ 



con Pedale 



^ 



^ 




»i^^i^j?j»j 



»— 1» 




liur ai-'' 'i - 



f ^f 




^^ 



^ 



p 



m 



pluck them as I 

ich mir zum Strauss er 



pass. 

hor, 



I pluck them, ev - er 
Ich pflil - eke sie und 
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^ 



^ 



£ 



m 



^ 



think 
den 






And all the hid 
und dip Ge - dan 



den 
ken 



tale, . 

all',- 



i 



y/gi i i' »j^ ^S 



I W rJ'^ i '"- ^ 



y;Lyjy^yj ^^ 



^ 



fl^^r JTl I 



£ 



^^ 



r 



f 



i 



ite 



^^ 



I 



3 



5 



£ 



* 



^ 



^ 



Which in my heart is sigh 

die mir im Her - zen scuf 



ing, Sings loud 

zen, singi laui 



the night - in 
die Nach - H 




f fp 



I 



ly^ 



«/ 



^ 



^ 



^? 



^ 



^ 



gale. 
gall.. 



Yes, what I'm think - ing, sings. 
Ja, teas ich den - he singi- 



she With 
sie und 



!'''■■ . m jj,i 



yj j»j 



»:a=i yJ'^ fe^ 



m 



^r^ 



f 









f/if 



:zi 




f^ 



"^ 



^^ 
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pi 



s 



& 



E 



^ 



clear — and ring - ing tone;-. 
schtnei - t^r^^ ^foss ^s sckalli: 



'Till all my ten 
mein z^rt - Itch muss 



m 

der 
Ge 




v'¥i| | ii J r r r 



? 



£ 



^yiJ Jj' ^ 



^^^ 



pi 



^ 



i 



P 



^ 



^ 



^ 



se 



heim 



cret To all 

niss weiss schon 



the wood is 
der gan ze 



known; 
WaU, 



To 



wetss 




¥ r I' II r p 



all— the wood is known. 
schon der gan - ze Wald 



^m 
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To Johanna Wagner 

THE LOTUS FLOWER 

(DIE LOTOSBLUME) 

(Originali^ey) 
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H£INRICH HEINE (i7»9-t856) 
Translated 6y Arthur Westbrook 



ROBERT FRANZ, Op.26,N91 



VOICE 




AndantinO con motO With fervor (Sehr innig) 



PIANO^ 



^ 



^ [^> J^ f-^ 



5 



The lo - tus flower doth Ian 

Die Lo - ios - hlu - me dng 



? 



guish Be 
siigi sick 




9 m wm mmmmmmmm 



^ 



mmmmmmmmmmmm 



*&&. 



mmmmmmmmmmmm 






t 



^^ 



I 



i 



(^ r [T g 



f 



neath the sun's . 

vor der Son 



fierce light,- 
ne Prachi, . 



With droop - ing head she 

und mii ge - senk - tent 




P 



^^ 



^ 



^^ 



^^3 



^ 



wait 
Hatif 



eth, She dream-i - ly waits for the night. 
ie er war. tei sie irdu- mend die Nachi. 



The 
Der 




^ *^«^ *^« 
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? g ^ F ' r ^ ^ r IF p F 1'^' ^ 



moon IS 
Mond, der 



her 



true 
ihr 



lov 



er, He wakes her with fond em 

le, er» wecki sie ntit set . netn 




i 



w 



P ^ I p F ' ^^ 



:^ 



^m 



brace^ 
Lichi,— 



For 



him she glad - ly un - veil 
ihnt eni - schlei - eri sie freund 



eth- 
Itch 



Her 
ihr 



m 






IMBM 




«a 



» %!l,«%!l,«& «^ » 



f 



^ 



^ 



p I n ju qp 



^ 



^ 



love 



ly flow - er face. 

des Blu - men - ge . sichi. 



She blooms,- and glows, and 
Sie bliihi und gliihi und 




'^ ^^ *<$e^*^* ^ 
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Ill 



^ 



i 



s 



M^ f F ^ 



s 



i 



^ 



bright 
leuch 



ens, And mute - ly ga - zes a 
^e^, tinrf star - r«^ - siwmm in die 



bove;. 



While 
sie 



i* mm\ 



^^ 



■PTF 



^m 



m'0 s 



^ *«&&. * *fe^ 



*^ 



^ 



« 



H p p f 'ipp i *Rr p 'r \ ^ u ^ ^ 



weep-ing, ex-hal - ing, and trem 
duf - let, und wei - net und zii 



bling With 
ieri vor 



love and the pain of 
Lie - be und Lie - bes 



^^ 



Hk 



f 



i jjrni'flifs 



4^-# 



cresc. 



n [iff L LP 



fc 



^ f ^ ^ ' S=s 






iif^'[tfi[/ 



f 



*&». * 5^ 



^ 



^ 



^ 



love, 



With love 
Lie 



vor 



and the pain of love. 

be und Lie - bes - zveh> . 



^^■■■ 



I 



±m 



JI3 






5 






mmmmmmm 



r^-w 



s 



^ 



* 



^i=« — ^' 



^ 



^ 



^ 



5&. *^ 



^ * «fe^ * ^ 



5^:" — ''^» 3 
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O STAR, DECEIVE ME NOT! 

(O LUGE NICHT!) 



(Original Key ^ 



HEINRICH HEINE (17»»-I8se) 
Tratuslatfd by Arthur Wextbronk 



ROBERT FRANZ,Op.25,N«2 



Con moto 



VOICE 



PIANO 



^^ 



^ 



A star dawns beau - teous in my gloom 
Ein scho - ner Stern gehi auf in met 



y night, A 
ner Nachi, ein 



^ 



i 



5^ 



^^ 




2 



f 






T 



^ 



i 



Sa 



i 



i 



^ 



r r I r 



i 



^ 



star that sheds sweet 

Stern, der sii ssen 



com - fort with- 
Trost her - nie 



its light, Hope of new 

der lachi und neu - es 



i 



s 



I 




^ 



1 






■ma: 



»— » 



36 



^-1 



i^O- 



i 



T 



r 



r- 



^^ 



1^ 



^^ 



m 



life to 
i^ - ben 



cheer. 



tntr. 



my 



lot. O 

sfrichi; o 



star, de 



ceive. 

la 



me not, 
^^ nichi, 
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mock 
In - 



me 



— «i 

not! 
nichil 



JL 



As to the 
Gleich wie das 



moon 
Meer 



^ 



^ 



the sea tends 
dent Mond ent - 




5^ 



311 



y tf' ^ r u 



3: 



fr 



1 



p 



T 



"3? 



«& 



# 



f 



^ 



* 



-tf^^ 



end 



less - ly, So 
^e?t schwtllf, so 



to thy light up - soars my spir 

y7tt - iei met - ne Se^ - le hoch 



- it 
und 



ii 




3 j a ^: 



r r [iL/ r ^ 



r 



^ 



i 



s 



J2^ 



* 



■=Sf 



f 



^ 



3t 



free; By thy mild 

zvtld em - ^or zu 



light I 
2)tft - nem 



fal 
wt7 



ter 



not 
Lichi 



o 



— o 



star, de 



iB 



^ 



^ 



i 



^ 



^ 



^^ 



Tlip 



¥ 



s 



P==5 



-fi 



■^^ # 



^3 



^ 



^1 



-tS^^ 



i 



^ 



ceive . 
/it 



^ 



3: 



4 



me 



not, 
nicht. 



I 



it t *P r 



3: 



O. 



^ 



fp 



mock 
lu - 



me 



^^ 



r_r 



— ■ 

— ; ^: f- 



^: ^ 



not! 
nichil 
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HEINRICH HBINE(i799.i856) 
Translated bf Arthur West brook 



To Johanna Was^ner 

'TWAS IN THE LOVELY MONTH OF MAY 

(IM WUNDERSCHONEN MONAT MAI' 

(Original Kt:y) 



ROBERT FRANZ,Op.25,NV5 



VOICE 



0. XXIlUCillilllU \,\JX\ ^idZtlCl 



I 



:3?± 



Twas in the love-ly month of May, 
Im zvun-der-scko-nen Mo - nat Mai, 



WTien 
a Is 



PIANO 




[ |^''i^ j\ j^ r3 J^ ji 



mz 



^^ 



>«r 



r T I' f p 



all the buds were blow 

al - le Knos - pen spran 






Then first with - in my 
da isi in met -netn 




' '^' 'i_f ' 



3 



I 



r=^^^ & yir ^p M 1^ 



m 



bos 
Her 



om 

zen 



Sweet love . 

dir Lie 



I found was grow 
be atif - ge S^'^ ' 




^ « 
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i 



fe 



:5± 



ing. 
gen 



*Twas in the love-ly month of May, 
Im wun-der -scho.nen Mo - nai Mai, 



t 



When 
als 




p j\ J) r? ^ Ji 



««!^ 



^P P P P 



^^ 



all the birds were sing - ing, 
al - le Vo - gel san - gen. 



Then came I to my 
da hab' ich ihr ge 




mein Seh 



and long- ing 
nen tknd Ver 



P F^fihFli 




-m — # 



^P 




^ 







^ 



■Sa. 
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STARS WITH GOLDEN SANDALS 

' (STERNE MIT DEN GOLD'nEN FUSSCHEN) 



(Or^ftial Key) 



HEINRICH HEINE (im-isse) 
Translated by FrKdt-rif Fitld BiiUnrd 



ROBERT FRANZ, Op. 30, N9 1 



VOICE 



PIANO 



*l 



S 



Lai^hetto con grazia 
P 



[7- fl Ji>ir h i J^.^ li > i 



Stars with lit - tie gold - en san-dals, 
Sier . nv mi'i den ^old - urn Filsscheu 



Make your 
wan - deln 




« 



^ 



^m 



m 



w 



^ 



yoi 



^^ 



foot - steps soft and light 

dro ben bang und sackt^ 



Lest 
dass 



ou wake the 
sie ntchi die 



earth 
Er 



be 
de 




\ i% T].-< \i >ii i j:Jiii' 



5 



3ac 



low you, 
we - cken. 



Sleeping in the lap of night. 

die da schldft im Schooss der Nackt. 



m 



^ 





i 



G^ 



^ 



^ 



^ 



T 



S!i 



ji 



* m 



mum 






TT^ 




^ 



^ 



* 



^ 



^-# 



ra 



m,\2 



^ 



r 



T 



T 
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^ 



^ 



Lis " fning stand the 
Hor ' chend steKn die 



? 



\ h *i I i 



=*=¥ 



si - Iqnt for-ests; 
stum - men Wal-der, 



^ 




Like an 
je - d€5 




^ 



r 



^ tf # 



m m 



^M 



m. 



» 'g » 



r=^ 



t 



^ 



^ I [^ ^'-J 



# 



^ 



? 



s 



ear 
BUM 



» 



W 



IS 
ein 



ev 



nes^ 



leaf, 
Ohrl 



And the moun - tain, dream - ing, 
Und der Berg wie^ trau me^nd 



^m 



^^ 



i 



^ 





^gj 



# m 




^ 



1^ 



€ — m 



m m 



j.¥» n V i> >jiir?iij^ 



5 



3EK 



strefch-es 
sirecki er 



Arms of shad - ow 
set - nen Schat - ten 



o'er 
arm 



the 
her 



m 





i 



i 



heath. 
vor. 



m 



V 



*f 



e? 



r 






''hh 



m 



^ 



ra 



^ 



^ 



i 




f 




^ 
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^^f 



nrfcon anima^ 



i j^ji;';i H ! (;' JijQi 



^P 



is-ten yonder! 

Dock was rief es ? 
con anima 



Wondrous ringing 
In mein Her-ze 



Ech-oingsoft-ly 
driugt der To - ne 







^^ 



J^ ^) ^ I * ^ 



j Jli'j I r 



f 



? 



down the vale! 



Was it my Be - lov - eds sing-ing, 
War es der Ge . lieb . ten Stttn-me, 



Was it 

o ' der 




u 



& 



s 



but__ the 
war's die 



^^ 



night - in 
Nach - ii 



^ 



gale?_ 
gallZ^ 



I 



& 



t—d 



^M 






m 







^ 



^ 



J. -iU J 






^1^. 



PI 



/>p 



ta: 



a: 
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(Original Key I 



JOSEPH von EICHENDORFF (nss-iSB?) 
Trattslated by Arthur Wi-stbrouk 



ROBERT FRANZ,Op.85,N«4 



VOICE 



te 



Allegretto con moto 



PIANO 



M 



?=F^ 



It. 



^ 



^ 



£ 



T 



S 



^ 



Where wan - der-ers dare not ven - ture, Oer 
XJjtd wo nochkeinWan-d'rer ^gan - gen, hoch 



te 



s 



^^^ 



p 



'mwm^i j^ 



i.^ii' 



^^ 



£ 



/,^- 



f— y 



^ 



* <i£ta. 



c^r r p 



us* 



^ 



^ 



^^ 



4 



« 'i&. 



* 






horse and hunt-er rise high, 
u - her Jd - g*er unrf Ross,. 



The cliffs in the glo - ry of sun - set, Like a 
die Fhl - senim A - bend -roth han - g'^M a/s 







3 * a i iuz 



i 



Jt 1.. J £ 



a — ■ 



T=f 



eresa 



^ 



ffi 



•i!^ *^ 



{{& ^ 



« 



^ 



5 



^ 



/TN 



cas 

wie 



tie in the 



sky 

schloss. 



m 



M 



^ 



i: 



m 



i j>h4\^i^^^^. 



/7\ 



^ 



H* 



Ifi 



r^ 






r 



1^ ^^ 



dim. 



^ 



^ 









« 






* ^ 



« <2^ 
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fe^ 



Pocopiii lento 
dolce 



^p 



^«— <^ 



P P PT' M If p 



There 



wood 
wil - 



un-der the bat 
sfvv^cAen den Zin 



tle-ments 
nen und 



loft 
Spt' 



7 
izen 



The 
von 




nymphs grace 
den Net 



ful - ly 
ken urn 



throng;. 
bluhf, 



Wild 
die 




* ^ 
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I 



^ 



Allegro vivace 
molto agitato 



^ 



^^ 



^=y 



? 



? 



5 



? 



S 



The hunts - man looked at the cas - tie; "There 
Der Ja - ger schaiit nach dem Schio - $se: die 



JiB flilJil] ^ 




dwells 
dro 



the maid I a 
be7i, das isi mein 



dore !'! 
Liebt 



He sprang from his ter - ri-fied 
Er sprang von dent scheu - en - den 



i 



^ 



% 



m 



m 



I 



i 



m 



a=a 



b l i ll 



cresc. 



n\> m . 



jy 



meno 



f 



f 



a =31' 



i=a: 



4-« — « 



■m- — 1—1: 



^ 



* <^ 



I-: 3- * 



« 






char- ger, And lost was he 
Ro - sse und Kei-ner weiss 



I 



1* 



s 



s 



ev- er 

wo er 

fit. 



more. 
hlieh.^ 



S=5 



S 



W^ 



P 



I 



3: 



fi^- 



w^ 



'H'\^ J . j^ 






a tempo — 



f. r? 



-^m — 



\ y a i 




4^-« 






^ « 



«&^ 
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HEINRICH HEINE 0799 -1856) 
TranslaUd by Arthur West brook 



SPRING FESTIVAL 

(FRUHLINGSFEIER) 



'Original Key) 



ROBERT FRANZ,0p.8»,N'.' 1 



VOICE 



PIANO 



s 



Allegro agitato 



'^ 



f ^ ji Ji j^ 



s 



m 



V V 



E 



^S 



This is the spring - tide's mourn - ful 
Da& isi des Friih liftgs irau - ri - ge 



^^ 






con Pedale 




J J J. J J 



tTj] »-^nr= 



^'•iH r p p' p M t'" ■^' -i^ ^^ ^ 



rrp,sc. 



^ 



s 



feast; A fran - tic con 
Lust I Die blUh - en - den 



fu - sion of bloom 
Mad ' chen, die zvil 



ing 
de 



girls 
Schaar, 



Is 

die 




^^ 



a 



m 



1 1 r ^'' I' r i 



rush - ing a - long with 
siiir - men da -- Atw, miV 



fly - ing curls. With cries of de - spair and 
flat- iern-dem Haar und Ja'tn - tner ge - schrei und 






k 



t,j: J d i ^^ 



m n 



M 



a 



r^T 



n 



I 



^ 



P 



ftp 



^ 



^ 



^ 



^ 



f 



heav - ing breast: "A 
wo - gen-der Brust: "A 



do 
do 



nis, 
nis 



A 



do 
rfo 



nis!" 
nis /■' 



s^ 



s 



i 



£ 



^ 



:s: 




E 



^ 



iX/g:^ 






^ 




mm 



i 
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te 



p^ 



■^ 



i 



te 



The night sinks 

Es sinki die 



^ 



i 



down: By torch - es' 
Nachi. Bet Fa - ckel 



p u r 



gleams They search the 
schein, sie su - chen 



1 



^^ 



s 






^ 



^^ 




^ 



^ 



?!> » '. 1^ 



r" 



^^^'■i. J j^ j^^ 



Cf^SC, 



s 



^ 



£ 




£ 



wood 
hin 



on 
und 



ev 



ry 



side, 



That 
der 



ech - oes fear - ful 
angst - rt'r - tutV - re/ 




i* 



'-"1-"^ O F r p 



#^^ 



£ 



Jl i) J^ J 



P 



t. 



far and wide, With weep-ing and laugh - ter, and. 

wie - der - halli von Wei - nen und La - chen tend. 



sob-bingand screams: 
S chinch' zen und Schrein: 






y'\ [J] i" I 



w 



^ 



m 



s 



"A - 
■'A - 



T, 



£ 




^m 



y 



-•-^ 



te 



5 



^ 



2: 



do 
do 



ms, 
nts / 



A 

A 



do 



msl" 
nisi" 



kk 



^^ 



^ 




"£/'_ 



^ ^ 




f 



^ 
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te 



^ 



5 



3t 



£ 



^^ 



S 



The mor - tal youth so won - drous 

Das wun der - scho - «« J^^^g lings 



P CJ^ 



fair, Lies on the 

btld, es li^g^ «w 



\ 



{''''' ' \JJ 



n f~n 



^^ 



f 



i^^ 



r ^. , nj^ 



^fc 



^ 



e 



r 



r^ 




ground 
Bo 



all pale and dead; 

den blass ufid iodt, 



His 

das 



blood has stained the 

Blui Jarbt al - le 



(I 
\ 



m 



i 



^^ 



^^ 



^ 



f^ 



T 



7 




'^'^i^i^ ' ^ hJ- 



cre^a 



^ 




^ 



f=-^ 



r / r ^' 



^^ 




ers red, And wiid_ la-ment-ing fills the air: "A - do 

Blu - men roth, und Kla - ge laui die Lufi er-fUUi: *'A - do 



nis, A 
nisi A 




te 



i 



? 



V ^ » 



f 



do - 

do - y 



nis!' 



±i* 



ffi^ 



s 



LzT ' U; 



^m 



.'. 3 ^ ^ 



m 



^ 



I 



PP^=^ 



^m. 



^- s 



T- 
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(ES RAGT IN'S MEER DER RUNENSTEIN) 
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(OrigitMt Key) 



HEINRIGH HBINE <1799- 186<) 
TrantlaUd by Arthur Westbrook 



ROBERT FRANZ, Op.39,N92 



VOICE 



PIANO 



Maestoso, ma con moto 



^ 



-^ 



The 



? 



? 



Ru - nic rock 
ragi tn'« Meer 



o'er 
der 



hangs the sea; There 
Ru ' ^nen - stein, da 



fe 



^m 



.^ 



^^ 



# 



m 



■=i 



▼ ;? 



^=T 



2 



^ 



/><»/ 



r r r f i ^ 



e=M 



S 



S5 



^ 



# 



f 



oft I am sit- ting and dream -ing; The 
sUz* ich mii mei-nen Trau - men. Es 



salt winds blow, the sea-gulls cry, The 
pfeifi der Wind, die Mo - ven schreiiiydie 



(A J n 



r 



r=» 



s 



f 



ntt 



3! 




/"■''/ 



^ 



r '■ 



f 



i 



^ 



rr^ 



I 



ffi 



-cr 



i 



^ 




ifigt- 



s 



^^ 



^ 



f 



bil - lows are foam - ing and 
Mm ' ten, die wan - dern wnd 



gleam 
schdu 



ing. 
men. 



IVe 
Ich 



s 



^ 



r r f zJ 







'^)Thi8 optional note is added to bring the song into normal range. Franz was strongly averse to the transposition of his songs, ^d. 

Copyright MCMIII by Oliver Ditson Company ML - 181-2 



126 



if 



m 



^^ 



m 



i 



loved, oh, how man - jr 
ha ' be ge - liebi ntanch' 



maid - en fair, And 
scho - nes Kiivd und 



W 



^^ 



^ 



man - jra right no - ble 
man - chen gu - ten Ge - 




poco rit 



a tempo 



^ 



m 



^ 



^ 



^ 



fel 
sel 



* 



low. 



i 



Where are they now? The 
wo sind sie kin? Es 



shrill winds blow, While 
ffeifi der Windy es 



m 



$ 



a tempo 



J U^J 



w 



f 



^ 



r r f ^ 




S 



T 




T 

poco rit 



^ 



^ 9- 



^ U i i 



te 



h i' J i^ J^ 



^ 



? 



foam crests the wan-der-ing bil - low. 
schdii-men und wan- der n die Wei - len. 



t 



9 



i^A 



m 







ffi 



m 



p 



^^ 



r 



r^nh. J J 






T » 3 * 
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THE SEA IS SHINING IN THE SUN 

(DAS MEER ERSTRAHLT IM SONNENSCHEIN) 
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(Original Key) 



HEINRICH HEINE (1799-1856) 
Trantiiated by Arthur Westbrook 



ROBERT FRANZ 
Op. 3ft, N9 3 



VOICE 



PIANO 



\ 



Andante maestoso 



ffi 



% 



^ 



^ 



The sea is shin - ing 
Das Meer er-sirahlt im 



^ 



^ 



^^ 



v i,"i. ti i 



^ 



lZS 



}T7 



6Y>/? Pedale 



in the sun It seems of gold to 

•Son - nenrschet7i,als ob es gol - den 



-%: 



^ 



f»~3 



i 



m 



s 



? 



^ 



be, 



Ye 

7Ar 



i 



iE 



friends, 
BrU 



when 



life 
wenn 



IS 



o 
sier 



ver 



Then 



£ 



^ 



I 



f 



f 



-6- 



r^ 



S 







Copyrijrhl MCMIIIby Oliver Ditson Company 



M L- 182-2 



128 



P^ 



^ 



^ 



^^ 



* 



£ 



dear - ly I al -ways 

tm ' mer das Meer so 



loved. 
lieb 



the sea. And 
ge - kabt, es 



oft, with gen - tie 
kai mii sanf - ier 







cresc. 



m 



^ 



? 



swell Its waves have 

Fluih so oft metn 



cooled my 
Herz ge 



glow-ing heart, \^Ve 
kiih - let; wir 




[■'ir J J' J' J j-j J ;. 



^ 



-m^ — » — ^ 



loved one an - oth 

wa - ren ein - an 



er well. 
der gut. - 




s 



^= 



^ 

"^^ 
•^^ 



^^ ^ 



'^ -^ 



^ 
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IN THE DREAMY WOOD I WANDER 

(WANDL' ICH IN DEM WALD DES ABENDS) 



129 



(Original ATe^) 



HEINRICH HEINE (1799-1886) 
Translated^ Emma Lasarus 



VOICE 



PIANO^ 



Tenderfy, with feeliog' 
LarghettO CZartund innig) 



ROBEET FRANZ, Op.8», N« 4 



l|¥*tii0 ft I J' J^ j3?j.iT7i IT F ir ^^ 



In the dream -y wood I wan- der, In the wood at e - ven 
WandV ich in detn WalcLdes A - heiids, in dem ir'du - me - ri - schen 




con Pedale 








I 



^ 



j^ 



^ 



^ 



Mixj'T p \p ^m 




side. 
sialt 



Is not this thy white veil float -ing, This thy 
1st es nichtdein wei - sser Schlei-er? nichi detn 



love - ly gen -tie 
sanf' ies An - ge 




Aii^ 
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[ I ¥»ii r F j> i^n j^ I /3 > J' J' 



^ 



* 



face? Is it but the moon-light break-ing. Thro' the 

sichi? - der ist es nur der Mond-schein, der du/rch 



gloom - y pine -tops' 
Tan - nen-dtm -kk 




%A 



m 

111— ^ 



JSL 



? I T l ^'>/J^j)I J W'F F l[T ;; 




i 



Space? Can these tears, s(* soft - ly flow^injE^, Be my 

brick i? Si^id es met nf Ftg nfn Thr'dnen^ die ich 



ver * y own 1 

lei ' se rin- nen_ 
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THE SUNS BRIGHT RAYS 

(DIE HELLE SONNE LEUCHTET) 
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(Original Key) 



From the Pereian of MIRZA-SCHAFFY 
Tranakiedhy Arthur IVeetdrooA 



ROBERT. FRANZ, Op.42,N'.'2 



Andante con raoto 



VOICE 



PIANO 




pi 



cr$9c. 



^ 




i^» 



though with deep e 
ifc rem Glan . ze. 



tion 
Aer, 



r-M ' ^fflfflg i j]]^ ^ 



aijizi 



aszanzi 



«te 






/> 



^ 



T 



^-4-^-4-4-^ 



4-4 -i^ 



a-^ 



mmmmmmmmm 



iP¥ 



Copyrii^ht MCMIII by OliTer Ditson Company 



ML-i84>« 



132 



m 



fe 



^^ 



^ 



Thou, tobj shin-est like the sun 

Du sfie ' gelst dich, wie die Son 



# 



beams, Tn the 
ne, vm. 




MzmzM 



a 



93 



aii3 



■ 3 



^ 



aim 



93=1 



^w 



w 



-^ 



^ 



i rihir in i 



^ 



^ 



f 



flood of ny heart's out - pour 
Mee re met - ner Lie 



ing! My 
derl Sie 



^ 



songs all glow and 
al le gliihn und 



Hip 



!s: 



E 



p 



^^ 



sz 



E 
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From the Persian of. HAFIS 
Tranalated by habella G, Parker 



KNOWEST THOU? 

(WEISST DU NOCH?) 

(Original Kejf) 
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ROBERT FRAXZ,Op.42,N?4 



VOICE 



PIANO< 



Andantino con tenerezza 



Ij'l g I ^ J' Ji Ji > J) I j, ^ 



Know - est 
Weissi du 



thou, be - lov - ed one, how dear 
^noch, mein siL - sses Herz, wie al 



un - to me 
les sick hold 





am Pedale 






f, (; I i' J^ j^ j^ 



it 



art, how per - feet is our bliss? 
- ben %wi -schendir und mir? 



How thy lips, un - clos - ing 
Wie zu schel - ten dei - ne 



to up 
Lip - pe 




i J) j^ ffT^ I [, J^ i) ( ! >^ 



m 



braid, drop 
rang und 



on - ly the 
dock Kq - nig 



sweet- est hon - ey in a 
iktis - se trdu -fel - ten von 



kiss? 
ihr? 



When the 
Wie auf 




si 
uns 



lent moon up - on our 
der sill - le Blick des 



path-way_L shines wiTii her 
Mend's ge - riihi, und in 



gen - tie glance of 
sei . nem stil - len 
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^ W^s- iiii5«brifi:ht,How the gift no mor - tal heart could dream,_is ours by the 



bless- ing^ bright, How the 
Bit - eke wirl Wie was 



gift no mor - tal heart could 
sich kein glau - hi - ges Ge 



dream,_is ours by the 
mil ' te irav/mt,uiis die 




P. 



cTMa 



r> j^ p 1^ p ^^ 



^ 



£ 



grace of heav*n Love^ pure de 

Huld des Him-'mels soh^nk - te 



light?_ 




i 



^ p I ft J^ >) Ji > J) 



Know- est 
Weisat du 



thou, be - 
noch^ mein 



lov - ed one, how 
sti - sses HerM, wie 




^ 



■i^ J' fl Ji Ji 



^ 



I) J) r;^ hj I p 



dear un - to me thou 

al les sich hold he 



art, how 

ge - hen 



per - feet is our bliss? 
%wi - schen dir ti/nd tnir? 
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THE ROSE COMPLAINED 

(ES HAT DIE ROSE SICH BEKLAGT) 

(Origiuul Key) 



FRIEDRICH von BODENSTEDT (18». ism) 
'From the Persian of Mirza Schaff y) 

Trattslated b^ Charge L. Osgood 

Lar ghetto -Fervent and tender (innig undzart) 
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ROBERT FRANZ, Op. 42,N95 

^1815-1882) 



VOICE 



PIANO 



i^ 



^m 



i » ii j> m 



The rose com 
Es hat die 



^ 



espresHtvo 




-If 



^^ 



Con Fed. 



J 



^"F=P 



i i 



g 




^ 



5e 



^ 




% 



y yjt^i 



> J^ i' J> 



plain'd with 
i?o - se 



hang 
sich^ 



mg 
be 



head,, 

klagt. 



Her fra-grance all too soon was 
dass gar ziv schnell der Diifl ver 




h\\ Ji J) O }i h {l ^ P (T I (T M 



go 



ing, \Vhich spring had lav 
he den ihr der Lenz. 



ish'd sweet and 
ge . ge ' ben 



ver - nal! 
ha ' be. 
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V }i J\ i ^ 



^ 



f f ; 



^ 



to 
Pa 



com 



fort 
ich 



1 




» 



*=^F 



* 



J* 



^11 J> i. 




yj)J[J^ j) 



i' J^ ii 



her, 'twas 
ihr zum 



then 



Her fra-grancethroup^h my songs was 
dass er durch met - ne Lie - der 




* 



ih ;, J'' » i > JM J P ^ [T I F M 



float - ing, 



\nd there would find, 
und dori eUi ew' 



. a life e 
ges Le . ben 



ter - nal! 
ha ' be. 



fe 



* 



* # J J^ 



!! 



B 



1 




iz: — 9 — ^ 



^ 



.& 



1 



* ^ 



* 



f 




r 



i 



i* 



m 



i 



^L-J^g_^ 



^ ^ 1 



^^ 




If 



Mi.-*:^-2 
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(Original Key) 



HOFFMANN von FALLERSLEBEN(i798-i874) 
TramiaUd by E. S. Wilcox 



ROBERT FRANZ,Op.44,N0 3 



VOICE 



PIANO 




Andantino 



» ji i ^' i' iwC p V p 



To Spring I said, "Oh, stay thee!" But 

Zum Friih'ltngsprach ich: wet lei da 



< nim 



Tf 



n^ i •< ^ 



^ 






^ 



p 



r 



A 



f 



f 




J 



:i 



^ 



1/ ^'^- ^-: 



^^ 



«if- 



m 



^m 



s 



^^ 



JU' V 



I 



swift he flew a - way. 
zog er fort von hier; 



"O Win-ter, fly, I pray_^ thee!" 
den Win - ter bat ich: ei lei 



^3. 



^ 



J ^.^i i JJ 



m 



s 



m 



m 




i 



r — ry 



rT? 



«tf 



w 



^ 



xa 



i 



r 



»if 



£ 



^ 



y±^? 



•^ -s 



i 



Jsfea 



<///». 



/r\ 



m 



^ 



Yet still does Win - ter 
er a . ber hlieb bet 



stay. 
tnir 





i_t/ii/ 



e/tm. 



m 



t 
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i 



t: 



fervently 

(innig) ^^^^^^^^^^^ 



dim. 



H P P 



^L- r r'M u P ^p 



Then saw I 
Da schie-nen 



two suns beam-ing, So 
fntV 0ti7^i San - neii so 



mild and lov - ing- 
Ao/^ ttn(£ tfttn nig - 



»/:^H : 3 




^^ 



J — I 



i 



^ 



f*^^ 



^^=^ 




1 



?^ 




i 



jfc 



^ 



r MM 



^m 



* 



ly= 

Itch: 



The melt - ing snows were- 

der Schnee er war zer - 



dim. 



stream - 
ron 



ing, 
nen 



And 




i 



/ME 



Spring re -turned to _ 
Friih - ling ward's um . 



me. 
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